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Bell & Howell Splicer 
Model 136 


(for both 8 mm. and 16 mm. film) 


Basic unit of the B&H Add-a-Unit 
Editing Equipment. Professional 
type. Each film is positioned but 
once. This splicer makes the ex- 
clusive B&H diagonal splice— 
stronger and quieter in sound 
projectors. Metal base has re- 
cesses where dry scraperand film 
cement bottle are held by springs. 


Aecessories. 





RELL &é HOWELL presents brand-new 
accessories that enables you to give 
the professional touch to making & 


editing movies.......-. 





ts for the ‘Man who owns «a Movie Camera. 


Available for 


= 


B & H Filmotion Editor (Viewer, Rewind, and 
136 Splicer) 
both 8 mm. and 16 mm. film. 





Makes it easy to do a really professional job of 


editing. 
takes reels up 


16 mm. heavy-duty size (shown here) 
to 2000 feet; 


operates at two 





speeds—low (1i-to-1 ratio) for editing, and high 
(4-to-1 ratio) for fast rewind. May also be set 
in “free wheeling” for free rotation of spindle. 
Reel turns same direction as crank. 

Filmotion 16 mm. Editor, complete with 
Viewer, Splicer, Heavy-duty Rewinds, and ex- 
tension rods Rs. 531-5-0. 

Complete 8 mm. Filmotion Editor Rs. 449-1-0. 

Heavy-duty Rewind only—including extension 
rods for attaching to Filmotion 16 mm. Viewer 


ee | 
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New Filmotion Viewer and Splicer 
(for 8 mm. and 16 mm. film) 
Permits the editor to see his pic- 
tures in motion on a miniature 
screen, rather than as a series of 
stills. It brings the professional 
touch to 8 mm. and 16 mm. film 
editing. The exact frame that 
marks the beginning or end of a 
scene is quickly spotted. Then 
press a lever—and click! A neat 
slit is cut in the film edge opposite 
that frame. The film is cut there 
and spliced with Model 136 B&H 
Splicer, shown hereon the rounded 
base of the viewer. The viewer may 
be purchased with or without the 
splicer. Viewer onby. Viewer 
with splicer. 


Rs. 376-5-0 


Splicer Unit, with dry scraper — or to B&H 136 or 131 Splicer, pair RS. 154-15-0. 
Other complete 8 mm. and 16 mm. editors, 


from Rs. 208-12-0. 


and cement— Rs. 79-1-0 


B&H Film Cleaner 


Makes easy the heretofore diffi- 
cult problem of cleaning film, 
because it cleans film during 
projection. Is easily attached to 
upper reelarm hub of any Filmo 
Projector. Film passes through 
pair of tapes moistened auto- 
matically with B&H Filmoleen 
Cleaning Fluid. Off come finger 
spots, dirt, grease, etc. 

Models for each Filmo 8 mm. 
and 16 mm. Silent and Sound 





B&H 8 mm. Titler 


This precision-built Titler and a 
Filmo 8 Camera assure excellent 
results. Titler is pre-aligned for 
perfect focusing, Out-of-focus and 
off-center titles are impossible— 
and the lamps included furnish 
correct illumination. Enlarges 
small subjects to great size. Highly 
corrected copying lens is included 
and mounted at top of pedestal. 
Price Complete for 

Single lens Rs. 158-2-0 


Fer Turret 8, Rs 174-10-0 


CANADA 


BUILDING, 
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B&H 16 mm. Titler 


For Filmo Auto Load, Auto Mas- 
ter, 141, 70, and 121 Cameras. 
Easy to use. No centering prob- 
lem.*' Visual centering’ permits 
accurate title alignment through 
viewfinder. Adjustable reflectors 
take No. | photoflood bulbs. May 
be used in horizontal position to 
film cards of any style—or verti- 
cally for three-dimensional ob- 
jects, animated titles, etc. 
Complete with 12 cards and 
two reflectors, but without 


bulb 
wide. Rs. 132-13-0 


SOLE 





AGENTS 





Projector, 


Filmoleen, 6-oz. can, 








Camera Cases for ALL Filmos 


A new case to replace the one 
that is **battle scarred"’ is one 
of the nicest gifts. And cer- 
tainly a Filmo Camera de- 
serves a fine-quality, fine-look- 
ing case. The selection is all- 
inclusive for all Filmo8 mm. 
and 16 mm. Cameras. Fine, 
London Tan, smooth cowhide, 
and other fine leathers, hand- 
somely made and appointed. 


B&H REELS AND CANS 


Reels are made of rustproof steel . . . will not 
bend out of shape. New 400-foot 16 mm. 


steel reel, 


Aluminum can, 


200-foot 8 mm. steel reel, 


Can, 





HORNBY ROAD, BOMBAY 
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ULLY mobilised in answer to the 
Nation’s call, Indian Railways are 
striving their utmost to provide 
every transportation requirement 
essential for National Defence and the 
daily economic needs of the country. 


Qe | A simple way in which every citizen 
YY, Yl Uli “le My ff m Hy} can do his bit is by refraining from 
Yy/ bf\ tf. ij if jj, Undertaking any long train journey 
y ; a LM j unless absolutely necessary or when a 
oi letter, telegram or a long distance 

| NE ‘phone call cam serve the purpose. 
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A lovely skin can be possessed by 
most women. To neglect your skin, ts 
to rob yourself of part of your charm. 


ANY are the arts which have been handed 

down through the ages to make woman more 
beautiful, yet are they of little avail if her skin be 
coarse and unattractive. A smooth, clear skin, 
soft to touch, is an essential to beauty. 


Ugly, enlarged pores and blackheads are caused by 
tiny accumulations of grime and waste matter: 
while rough texture and dryness are the result of 
exposure to the scorching sun and hot, 
dry winds. Regular use of Pond’s two 
Creams will make your skin as fresh 
and soft as a rose petal. They contain 
deep, penetrating oils which not only 
cleanse the skin of impurities from 
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within and without, but nourish it and protect 
it against exposure. 


Use Pond’s Cold Cream every night and morning, 
gently rubbing it into your face and neck with your 
finger tips. Let it remain for a few minutes while it 
sinks into the pores and melts away oil and grime, 
and then wipe away. During the day use Pond’: 
Vanishing Cream; it leaves an invisible and grease- 
less film over face and neck which is surc 
protection against sun, wind and dust. 


Start using Pond’s Creams at once. 
In just a few weeks your skin will 
be exquisitely soft and youthful. 


PONDS CREAMS 


— 
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SUBSCRIPTION: The annual subscrip- 
tion, for 12 issues of “filmindia”, is: 


INLAND: Rs. 8/- 
FOREIGN: Shillings 18/- 


Subscription is accepted only for a col- 
lective period of 12 months and not for a 
smaller period. 


Subscription money should be remitted 
only by Money Order or by Postal Order 
but not by cheques. V.P.P.s will not be 
sent. 


Change of Address: Two months pre- 
vious notice is required for change of 
address. 


Loss of Copies: The publishers do not 
hold themselves responsible for loss of copies 
in transit as the copies of the subscribers 
are sent under careful supervision, 


Selling Price: The price of a single copy 
from January 1942 is Ans. 12/- inland 
and shillings 2/- foreign. If any agent is 
found demanding in excess of this price, the 
publishers should be informed with the 
requisite proof. 


Contributions: Only from qualified 
writers, contributions are accepted. Manu- 
Scripts sent by sundry contributors will be 
returned if only sufficient postage is sent to 
cover their return. 


Correspondence: No personal correspond- 
ence with the Editor is encouraged. Letters 
seeking information are replied to in the 
“Editor’s Mail’ section according to the 
importance and the suitability of such let- 
ters. 


Advertising: The advertisement rates 
are as follows: 


Full Page inside Rs. 150/- per insertion 
Half Page inside Rs. 80/- ) ae 


2nd & 3rd Cover Rs. 200/- 7 
4th Cover Rs. 300/- ” 
Ist Cover Re LO000/=) se. 3, 


Less than half page space will not be 
booked. The cost of the ddwertisement 
should be submitted in advance with the 
order. The advertisement will be subject 
to the terms and conditions of our usual 


contract. 
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Proprietors :—FILMINDIA PUBLICATIONS, Ltd. 
Sir Phirozshah Mehta Road, Fort, Bombay 


Editor: BABURAO PATEL 


Stop and Think 


Our film industry is to-day facing a terrible crisis. 
It has been threatened witha shortage of raw film. And 
already several film studios in South India have stopped 
production and thrown out of employment hundreds of 
persons who have been, all these years, depending on 
film making in the South. 

In a very short time the position in Bombay will 
be equally grave, although the Government of India 
have granted a priority of import for the raw film re- 
quired by the industry. 

The vital problem, however, is that of transport and 
this is scmething beyond the control of the Government 
of India. With the enemy reported to be operating in 
the Indian waters, it is becoming increasingly difficult 
for normal shipping to continue unloading goods into 
tke country. The military needs of the country are of 
vital impcrtance and naturally therefore the entire avail- 
able tonnage will be required for military purposes. To 
find space for raw films and chemicals which our film 
industry requires, under these circumstances is well nigh 
impossible. 

The best way, therefore, to meet this emergency is 
to reorganize our film industry on a war-time basis and 
make the most of what supplies we have already in hand 
and the small trickle that will be available at painful 
intervals. 

Strangely enough, war had given an impetus to pro- 
duction in Bombay. Many tiny concerns have cropped 
up to produce a single picture, thereby forcing a wider 
distribution of our limited resources in raw films and 
chemicals. 

This should not have been allowed, but our industry 
lacks an crganisation to exercise an effective control in 
such matters. 

The result of this lack of control is that we have 
now over forty pictures in making in the different stu- 
dios of the city—half of which are launched by free- 
lance producers. 

Free-lance production never helps an industry that 
strives to stabilize itself. Statistics will prove that 95% 
of free lance productions fails to be popular at the box- 
offices and almost invariably the one-picture producer 
never recovers his investment with the result that the 
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industry suffers a set-back in its natural process of sta- 
bilization. 

Taking a recent example we had the misfortune of 
seeing during April five pictures: “Kiski-Bibi”’, ‘“Malan’’, 
“Kirti”, “Society” and “Paisa’. All these were products 
of free lancers and all of them failed to be popular, 


Our own opinion is that all these five pictures 
should not have been produced at all. They had nothing 
in them worth the huge trouble of production. All of 
them together contributed to a waste of at least three 
lakhs of rupees. Imagine the criminal waste of raw 
films and chemicals these pictures have unnecessarily 
caused in these times. The same raw stock would have, 
otherwise, been available for regular studios, whose pro- 
duct is liked by the public and who employ a regular 
army of workers for years. 

Somehow, the studio owners who hire their studios 
to the free-lance producers do not seem to realize the 
wisdom of conserving our resources in raw stock and 
chemicals. In pursuing a short-sighted policy of earning 
small profits by hiring, they prejudice the long-range 
prospects of their own production activities. 


To save our entertainment industry, it is necessary 
that our regular and well established studios should 
continue to function uniformly and the only way to do 
so is by cutting down unnecessary waste in our raw 
stock resources. 


If the film industry is to survive, our present day 
irresponsible free-lance production must stop and the 
industry in general must reorganize itself on a war-time 
basis so that within the minimum available resources, 
the industry can still meet the demand of the people 
for entertainment. 


The human side of the whole problem is also equal- 
ly important and should deserve the attention of our 
producers who call themselves industrialists, 


The film industry in all its different branches regu- 
larly employs over 60,000 persons and the maintenance 
of these people is entirely dependent on the product of 
the regular and well established studios and not at all 
on the mushroom productions. 


If these well established institutions are starved of 
their vital supplies, partly due to the present war exi- 
gency and partly owing to the waste caused by free 
lancers, a lArge army of regularly employed persons will 
be thrown out of work causing severe economic distress 
all round, 

In addition, therefore, to the industrial need. the 
present problem throws a moral responsibility on our 
industrialists to support and maintain their old col- 
leagues and workers who have. for years in the past, 
helped them to earn and accumulate profits. 

Between the Indian Motion Picture Producers’ Asso- 
ciation and the Kodaks, the sole suppliers of raw films. 
the present day suicidal production by free lancers can 
be easily stopped. 


We hope, both the institutions show enough moral 


courage to save the situation from getting worse than 
. . _ c 
it is now. 
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THE THEATRE MAGNIFICENT ? 


The Regal Cinema, the theatre magnificent in Bom- 
bay, is gradually beccming a disgusting place of enter- 
tainment. 


A two-and-half hours’ show on a crowded Sunday 
becomes a spot of torture to the average cine-goer, espe- 
cially on a mid-summer day. 


No one disputes the cinema’s claim to an air-condi- 
tioning plant but the damn thing seems to belong to a 
thinking type of mechanism working by fits and starts. 
It has, by now, given so many exhibitions of its mood 
that the air-conditioning plant at the Regal Cinema can 
be truthfully called absolutely unreliable. If a plant 
fails in its primary purpose of conditioning the air, what 
the hell is it there for? 


Add to this, the nuisance of the smokers’ smoke in 
the auditorium and you won’t be surprised to see peo- 
ple’s bodies sweating and eyes watering through a con- 
tinuous two and half hours of “entertainment”. When 
people come out, with their red inflamed eyes and wet 
clothes, they present an appearance of having escaped 
from a torture chamber. 


What about the other plant that is supposed to pump 
in fresh air every few minutes? Why isn’t that working? 


Well, the Regal is no longer “magnificent”’ with these 
inconveniences and it is a pity that some great pictures 
produced by the 20th Century Fox have to be seen by 
us sitting in a torture chamber. Perhaps, Mr. C. B. 
Newbery of 20th Century Fox cannot get a better 
theatre for his pictures, 


Imagine seeing and hearing Carmen Miranda, Alice 


Faye and other charmers under these conditions. Bah! 
what an entertainment! 
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Padmadevi makes one more Bengali 
jun” in Calcutta, 


picture “Karnar- 
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THE LIVING SOUND SYSTEM OF THE DAY 
Here’s the Proof of LANSING Superiority & Popularity 
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INDIAN POSTS AND TELEGRAPHS DEPARTMENT. 
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Westrex SYSTEM ~ 


MADE UNDER PATENTS OF 


Western Heetric 











Available from stock, to suit all Types & Sizes of Theatres. 


CENTURY 


PROJECTORS 


the BEST & the MOST RELIABLE Projector of America, 
built on the Well-known CONTINENTAL Principles. 


* 


Please apply for details to: 


INTERNATIONAL TALKIE EQUIPMENT COMPANY. 


Phone :20892. 17, New Queen’s Road, Bombay. Gram: “SOUNDHE AD.” 
_Branch Office. 109/1, Gandhinagar, Bangalore City. 


Agents: Messrs, DESAI & Co., Lahore, & Delhi. 


__————LLLL 








SHANTARAM GETS GOING 


Under Producer-director Shantaram, the Film 
Adviscry Board seems to be making fast progress in 
the production of documentaries, short features and 
semi-topical films. 


The latest reports available show a number of sub- 
jects already in hand such as: “The Knock of Fate” giv- 
ing us the story of the “V” campaign; “Aiming High”’, 
encouraging recruitment to the indian Air Force; “World 
Ccmbat” which strangely enough promises to tell the 
story of our dynamic defence; “Navy Film’, underlining 
the recruiting activities of our navy; “Covering With 
Affection”, a documentary on blanket making in India; 
“Sir Stafford’? a documentary of the socialist knight’s 
visit to this country and a couple of more on a Lahore 
dairy and cattle show, probably as a tribute to our wor- 
thy V-cercy. 

Not content with this varied material, most of which 
is hardly useful for war propaganda except the Air 
Force and the Navy films, Shantaram wishes to give 
short news caricatures of 75 or 100 feet calling them 
‘Flicks of the Day”. This feature promises to expose 
the pan-Asiatic propaganda of the Japs. 


From the above films, two, viz: “Aiming High” and 
“The Knock of Fate’, have been released for public 
exhibition. Shantaram’s technical skill in framing thes2 
subjects prcvides a marked contrast with the slapstick 
work given hitherto by the Board. Both the subjects 
are aimed high technically and presented with a remark- 
able degree of efficiency. 


We did not, however, approve of the commentators 
of both the films. Some Robert Stimson speaks for “Aim- 
ing High” and thcugh the written commentary is quite 
well done, the spoken word is affected, unnatural and 
unimpressive. Stimson seems to be having an accent 
of his own which does not sit pleasantly on one’s ear. 


The commentary of “Knock of Fate” is given by 
Messrs. Aubrey Menon and John Rowdon. We pre- 
sume that one of them has written it and the other 
has spoken it. Who has done which is kept a secret 
but as their voices are disgustingly familiar on the 
AR. we think that Rowden has delivered the spoken 
word, 

This commentary is written in an academic high- 
flown style and entirely fails to appeal. The spoken 
word, in addition, is unnecessarily affected lending to 
the commentary a peculiar foreign accent which alie- 
nates the sympathy of the Indian listener. 
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This section is the monopoly of “JUDAS” and he writes what he likes and about | 
things which he likes. The views expressed here are not necessarily ours, but still ‘ 
they carry weight because they are written by a man who knows his job. | 





Shantaram must not allow such people to spoil 
his good technical efforts, for both the films are good 
presentations pictorially. Particularly in “The Knock 
of Fate’, it is admirable the way Director B. Mitra 
has succeeded in capturing cleverly the continental 
atmosphere which contributes to the theme of the 
story. 


The Film Advisory Board must find commentators 
who would be understood by our people in general 
and not persons who seem to have an odd size pebble 
in their mouth. 


OUR RAW FILM SUPPLY 


As a result of the deputation led by Rai Bahadur 
Chuni Lall on behalf of the Indian Motion Picture 
Producers’ Association, the Government of India are 
reported to have agreed to a priority import of seven 
and half million feet of raw film into India every year. 

For normal consumption, this quantity is enough 
for cur industry provided transport for the same _ is 
available during these times. 





Radha Rani adds sex appeal to “Badal” a social story 
of Eastern Pictures 
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M. A. Raoof (Osmania) 


This very popular, very modest, amateur singer with honey-sweet 
expression, who was educated at the famous Osmania University of 
ilyderabad (Dn.), and whose broadcasts from the State Radio Station 
are heard all over India, is now introduced to you by us. 


His expression is something new and entirely different from what 
WE have ever heard before from any other Urdu singer. His style en- 
hances the sweetness of his expression and the words of his songs come 
to your ears as if they were alive. 


The selection of compositions so far recorded is unique. Most of 
them are of simple words but their arrangement has made them full of 
very beautiful and delicate meaning. Amongst the composers sung by 
him are: H.E.H. The Nizam, “Jiggar”, “Ghalib”, ““Maikash” and 
“Fani”. 
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HIS MASTER'S VOICE 
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Under the Defense Rules, the Government have 
moreover restricted the footage of long feature films 
to a maximum of 11,000 feet while advertisement 
trailors have been cut down to a maximum of 400 
feet. This restriction is a happy boon in disguise and 
we are at last going to have some good entertainment 
in reasonable length in place of the old practice of 
giving boring films of over fourteen and fifteen thou- 
sand feet. 


The people of South India in particular ought to 
offer prayers for their deliverance through this De- 
fense Regulation, as, for years, they have been tor- 
tured by marathon productions of 20,000 feet and odd. 


In cutting down the footage of the main pro- 
grammes, a space has now been’ automatically made 
for newsreels and topical films. Here is an opportunity 
which can be used by people like Mr. Y. A. Fazalbhoy, 
who keep on writing about short films and their neces- 
sity, to produce some useful short films and fill the 
gap in the programme usefully. Is any further encou- 
ragement necessary? 


A DIRTY FILM 


Realizing the necessity of conserving our raw film 
resources, we feel that the Government ought to stop 
for the present all the production and exhibition of the 
commercial film which seeks to self some product. 


Very recently we had the bad luck to see an ad- 
vertising film called “Men Over Machines” produced 
by Messrs. J. Walter Thompson for the Buckingham 
Mills of Madras and directed by Mr. Evelyn Wood. 


Apart from the film failing to tell its sales story 
effectively, it was in itself a waste of so much raw 
material as, even technically, this effort was too poor 
to deserve any praise. 

The theme of this film provided one more eye- 
opener to the thinking Indian who did not fail to ob- 
serve the cheap capitalistic exploitation of our masses 
which this film seeks to defend. 

It seems that the directors of the Buckingham Mills 
are anxious to take away our agriculturists from their 
family lands and harness their manhood to the ever- 
degenerating grind of the capitalists. 

Even the little children of the mill labourers are 
injected with the poison early in life and brought up 
as more grist to the mill. 

The film seems to drive home that agriculture in 
India merely helps to land the farmer into debts from 
which he can never be free unless he leaves his home 
Jand and takes up work with the Buckingham Mills. 


That is the dirty impression this film leaves be- 
hind in one’s mind and it is surprising that a respect- 
able firm like J. Walter Thompson which hopes to 
carry on its business in our future Free India, could 
be a party to this dirty game of capitalistic exploita- 
tion. Even advertising has a moral code of its own 
and one can’t sell a product by advertising it against 
the patriotic sentiment of a people. 


FILMINDIA 


In our opinion, no Indian exhibitor, proud of his 
heritage, ought to show this film whatever the mone- 
tary reward. 


A.R.P. SHORTS 


It is only natural that the A.R.P. organisation 
should make an effort to take the benefit of the film 
medium to popularise the protection measures that 
people must adopt and help others adopt in the event 
of air raids. 

Cinemas in Bombay have co-operated with the 
A.R.P, organisation as was only to be expected of them. 
From Friday, April 17, people have been witnessing 
in all the prominent cinema houses in the city short 
pictures entitled “A.R.P. And You”. 


The first picture was concerned with fighting in- 
cendiary bombs. These demonstrations are quite 
helpful indeed. Other pictures of a similar character 
were shown in successive weeks. The subjects they 
dealt with included correct behaviour in an air raid, 
protection of food and combating the Japanese Incen- 
diary bomb. 


Films of India gave 
The ver- 


For once, the Educational 
proof of their existence after a long time. 
sions are both in English and Hindustani. 


SOVIET “MORALE” FILMS 


The Indian film world has a lot to learn from 
Soviet Russia. Sir Stafford Cripps emphasised that 
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THE GREATEST SOUND DISCOVERY SINCE THE FIRST TALKIE 


Walt Disney's 


FANTASIA 


with Stokowski, 


Miraculous but no magic, RCA Fanta- his great musical adventure RCA techni- 
sound brings to cinema audiences a new cians developed Fantasound after two 
richness and realism of sound never expe- years of research. RCA Fantasound is a 
rienced before. To meet Disney’s demands revolutionary discovery opening up new 
for absolutely faultless reproduction of and boundless possibilities in film making. 


Exclusive Authorised Dealers For Theatre Equipment For Bombay Presidency, C. P., & C. I. 


FAMOUS PICTURES LTD. BOMBAY. BHUSAWAL. 


PHOTOPHONE HEADQUARTERS, 
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point in the brief interview he granted to our speciai 
representative. We will of course be quite slow to 
learn, both we and our anti-dated India government. 


Sir Stafford had scarcely the necessary time to 
develop this point, even if he had the knowledge. 
Accidentally enough, we have come across a report in 
the New York Times on how Russia has been making 
her morale films when Hitler’s panzer divisions were 
in her front yard. 


The Soviet studios have responded by creating a 
new type of morale film, the essentials of which are 
brevity, wit and variety. Production of these films is 
allocated among various studios and coordinated by the 
newly formed government war films studio. 


“Most of these pictures do not exceed two reels in 
length but are released in groups as complete pro- 
grammes with the overall series title ‘{Victory Will 
Be Ours.” 


“Programme One”, for example, includes “A Dream 
in the Hand” in which Herr Hitler has a nightmare of 
past German failures to conquer Russian soil. It was 
made with footage borrowed from “Alexander Nevsky” 
and “Shors’. The first portrayed the defeat of the 
Teutonic knights in 1242; the second celebrated the 
expulsion of German troops from the Ukrain in 1919. 


“Programme Two”, contains “Courage”, re-enact- 
ing the feat of a Soviet Army Sergeant, who single- 
handed picked off thirteen members of a Nazi scouting 
party and captured the survivors. This programme 
also offers Boris Chirkov, hero of the Maxim trilogy, 
as “‘Anton Rybkin”’, an army cook who falls victim to 
one comic misadventure after another. 


“Perhaps the most imaginative subject in the four 
programmes released so far is “Incident in a Telegraph 
Office”. A long queue of disgruntled but patient citi- 
zens who are waiting to file messages. Suddenly Na- 
poleon, reincarnate, barges to the head of the line and 
orders the clerk to transmit an important message for 
him! This message is full of advice to Hitler on the 
subject of winning a Russian campaign. When the 
crowd hears it, they reply in a song full of gibes and 
militancy, while on the screen the audience sees news- 
ree] shots of Russia’s defence effort at the front and 
behind the lines. 


“Tf the Soviet film industry has hit its wartime 
stride neither was it caught napping when the bombs 
began to fall on June 22. As of that date there were 
at least half a dozen feature length films on hand suit- 
able for stirring the martial spirit. Foremost among 
these was “Girl from Leningrad”, portraying the front 
line adventures of a volunteer nurse unit during the 
Finnish War of 1939-40. : 


“The film was shot on location along the Manner- 
heim Line with the technical advice of veterans fresh 
from the campaign. It is the first entertainment film 
about World War II attempted by Soviet studios. Its 
popularity may be partly attributed to the clairvoyant 
note on which it ends. When the nurses assemble to 
be mustered out, after the peace with Finland and 
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farewells are said, Nurse Natasha, the heroine, replies: 
“Goodbye—until next time’’.” 


COMRADE KANGA IN AFRICA 


Comrade E, P. Kanga, our Iraq hero, has written 
to the editor his first letter after six months’ stay in 
East Africa. He has some sweet and bitter things to say 
about our film business in Africa and we let him tell 
it in his own way. 


Writing about “‘filmindia’” Comrade Kanga who is 
our film man on the spot says: 


“Now don’t think I am trying to flatter you. f[ 
know you are beyond idle flattery but I must say that 
thanks to you and “filmindia”’, you have made me a 
person well known in East Africa so much so_ that 
even a panwalla in a small town called Jinja in Uganda 
recognised me and addressed me as Mr. Kanga. When 
I asked him hhow he knew me he said he had seen my 
photo once in “filmindia’” and read all about me re- 
garding my difficulties in Iraq. Of course, credit for 
this goes to “filmindia”, which I assure you every 
Indian, without exception, reads in Kenya, Uganda and 
Tanganika. It is one magazine which is awaited with 
anticipation and pleasure and when I tell the people 
that I have the pleasure of knowing you personally, I 
am virtually mobbed with questions. 


“One thing is certain and that is that the value of 
“filmindia” as the medium of advertising Indian films 
in East Africa is tremendous and I do wish the film 
industry in India realises it.” 





Nur Jehan seems to be thinking in “Khan Daan” a 
Pancholi picture. 
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Comrade Kanga proceeds to disCuss the Indian 
film exhibition business in Africa and thinks that its 
present woes are due to the system of monopoly pre- 
valent there. 


“As for the Indian film business, it has suffered 
so far due to the distribution of Indian films being in 
the hands of a syndicate which has been having its 
own way with the result that in 1942 people in East 
Africa are compelled to see 1930 productions like: 
“Gaibi Gola” and ‘‘Noor-E-Watan”. 

“Till the last month I have suc- 
ceeded in getting only four stations 
as the rest are under contract with 
the syndicate and in most of the 
towns the syndicate controls the 
cinemas with the result that for 
the time being I am shut out. from 
a number of stations’’. 


We like “for the time being” 
coming from Comrade Kanga. No 
one can shut out a pioneer like 
Kanga for leng. 





Mr. E. P. KANGA 

Comrade Kanga says that Indian films have a huge 
market out there in Africas, as according to him, in 
East Africa alone a single film can easily fetch Rs. 
10,000/-. Comrade Kanga, therefore wants to know: 
Where is the sense in selling distribution rights out- 
right for four or five thousand rupees? 

Who said that our producers had sense always? 
Not we! 

It seems that the ‘“‘white skin” is doing its best to 
choke off Indian film business, or for that matter any 
Indian business, aS much as possible. The Indian iilm, 
therefore, has, in a place like Nairobi with a popula- 
ticn of 20,000 Indians, only 6 shows a week—4 on Sun- 
days and one each on Mondays and Wednesdays. In 
Mombasa, with an Indian population of 14,000, they 
get only 4 shows a week—3 on Sunday and one every 
Monday. 

Comrade Kanga cancludes; “The result is that 
there is sO much rush at the cinema that respectable 
feznily people refrain from gcing to pictures to avoid 
being crushed. Both Nairobi and Mombasa are capa- 
ble of maintaining an all-time Indian cinema but—’’ 

Comrade Kanga has something to say about the 
African taste in films: ‘‘Personally, I think no junks 
should be sent to Africa. Africa needs only 50 pic- 
tures a year and surely India can send 50 good pic- 
tures a year. (Kanga is an cptimist. He doesn’t know 
our producers yet). Producers should realize that the 
Indian pictures are well patronised not only by the 
Indians but also by the natives of Africa and even by 
several Europeans”. 

So Comrade Kanga is getting along in’ Africa 
against the usual odds which have been his lot all his 
life Kanga is always working for someone and pre- 
paring a rich harvest for that someone and in the pro- 
cess forgetting himself. And that is why, he 1s 


our 


Comrade 
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[In this section, the editor himself replies to queries 
from the readers. As thousands of letters are 


received every month—some anxious and several frivolous—it is 
neither possible nor convenient to attend to all. Selected letters are 
usually treated in an informative and humorous strain and no offence 
is meant to anyone.] 





D. A. Gandhi (Lahore) 


May I know in which studio does the Film Advisory 
Board produce its films? 


So far the F.A.B. films have been produced in 
different studios of the city. The different producer- 
members on the Board took their turns at Rs. 10/- 
per foot and for some time the different distributor- 
members took their turns in distributing the films. 
With the arrival of Shantaram this happy family 
procedure has been terminated and from the Ist of 
May, Shantaram will be occupying one of the sound 
stages of the National Studios, which has been ex- 
clusively taken on monthly hire of Rs. 3000/-. 


Faizul Karim (Calcutta) 
What sort of a person is Naseem in private life? 
Oh, quite charming and submissive. Calls her- 
self “Bandi” (slave) every minute, smiles coyly, dis- 
tributes perfume and plays like an overgrown child. 
And incidentally looks more beautiful. 


N. Balakrishna (Hyderabad) 
Who is the hero of “Shadi’—Ishwarlal or Motilal? 


As Motilal gets the bigger salary, I guess Motilal 
was the hero. 


P. G. Vaidya (Benares) 
Ask Vasanti whether she is thinking of marriage or 
not? 
Yes, I heard her thinking. So what? 


U. S. Jat (Aligarh) 

If beautiful stars like Khursheed, Snehaprabha Pra- 
dhan, Leela Chitnis, Leela Desai and Nalini Jaywant 
can sacrifice their all and go to the war front to sing, 
dance and entertain those brave soldiers who are fight- 
ing there, won’t they contribute a lot to our war effort? 

I am afraid our soldiers might get more film- 


minded than war-minded. They will have somce~- 


thing more to live for and they may revise their 


decision of dying. Who will fight the war then? 


Not you and I! 


Mohd. Hasan Zaidi (Aligarh) 

“Shadi” would have been a marvellous hit if that 
absurd lion scene had been omitted. What do you 
think? 

Never mind what I think but director Jayant 

Desai thinks that the lion scene was a great idea of 


his. I know the lion was very nice about it other- 
wise Motilal’s wife would have been a widow long 
before. Even the big brutes connive with Sardar 
Chandulal Shah to mint money for him. 


R. M. K. Sheriff (Bezwada) 


Please give me the present address of Miss Sulo- 
chana, the star of “Ankh Michowli’’? 


Miss Ruby Myers, Warden Road, Bombay. 
Rama Prasad (Gaya) 


What is your contribution to the war? 
Two hours of my day—reading the news. 
Miss Malini S. Naik (Bombay) 


After acting in a couple of successful films, can an 
actor become a producer in the film world? 





of Tootan 


' ‘ttc 
Shamim will be seen once more tn Return 
Mail”, a Ranjit production 
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Any one with money or sometimes even without 
money can become a producer. We have grocers, 
share brokers, cotton magnates, professional pimps, 
poster experts, insurance agents and others acting 
as producers. In comparison with these, film actors, 
I think, have a better claim. 


Moosa Mahomed Jeeva (Klerksdorp) 


Please let me know the addresses of Surendra, 


Motilal and Ashok Kumar. I intend to correspond with 
them. 


Ashok Kumar Ganguli, 96, Ghodbunder Road, 
Malad, near Bombay; 


Motilal Rajvansh, 138, Malabar Hill, Bombay, Tele- 
phone 44817; 


Surendra Nath, B.A., LL.B., “A” Rockside, Wal- 
keshwar Road, Bombay. Telephone 43421. If you 
intend to correspond, don’t enclose postal stamps. 
They may use the stamps for replying to their girl 
fans. Our acting boys become very chivalrous with 
free postal stamps. 


Abdul Wahid (Trichinopoly) 


I am a great student of astrology and I am mighty 


interested in your horoscope. Would you mind giving 


me 


your birth details? 


I was born on the 4th of April 1904 at 1-14 p.m. 
in the afternoon in a small obscure village 60 miles 
from Bombay. The other details I do not know. 
My mother died before I learnt to speak and under- 
stand. I think the effort of bringing me into this 
world proved too much for her. Don’t forget to 
inform me of the sweet future waiting for me in the 
midst of our present day producers. And the pro- 
ducers would also like to know when I intend to 
leave them alone. 


Anil Kumar Bannerjee (New Delhi) 


A. 


she 


Where is Shobhana Samarth nowadays? 


Well, it is difficult to give all the addresses of 
the several studios she is working in at present so 
here goes her home address: Mrs. Shobhana Samarth, 
lst floor, Shah Baug, Pedder Road, Bombay. See 
that your letter is enclosed in two envelopes. Be- 
cause by the time her good natured husband tears 
the first envelope, she arrives on the scene and 
snatches the letter. 


M. Malek (Ankleshwar) 


Where has Padmadevi disappeared? It seems that 
is lost like Subhas Chandra Bose? , 


Oh no! She is not a politician to leave a sinking 
ship and run away. She is in Calcutta alright and 
working in “Karnarjun” a Bengali picture. Write 
to her and make sure if you like at the following 
address: Padmadevi Bannerjee, 41/52-A Russa Road, 
P.O. Tollygunj, Calcutta. 


Ramkrishna J. A. (Karachi) 


After seeing Navayug’s “Amrit”, I feel like asking 


you a question: Would it not be advisable for Mr. Wina- 
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yak to retire from acting in pictures and be content 
with directing only? 


If all the people in the world did what was 
advisable, the world would stop moving. Times 
have to move on milestones of mistakes and I don’t 
blame Winayak for what he is doing. At least as 
long as he continues to get Meenaxi as his acting 
partner, I am sure, he will continue doing that 
which is “not advisable”. 


Ismail Sacoor (Pietermaritzburg) 


When @'d Leela Chitnis divorce her husband? 


A little before she secured Mr. Gvalani. 


I. M. Sadar (Transvaal) 


Why don’t the Bombay Talkies produce jungle pic- 


tures? , 


They can’t get lions who would listen to Devika 
Rani and sign Rai Bahadur Chuni Lall’s thoroughly 
legal contracts. 


E. Kader (Dannhauser) 


Why does Charlie always overdo his act? 


Overdoing is his act, otherwise he ceases to be 
a comedian. 


Lakshman Prasad Sinha (Gaya) 


Sitara and Jyoti, both are voluptuous. 
ing excites brutal passions in film fans? 

You are in a bad state. 
or get a girl friend. 


Their act- 


Get married quickly 





As a station master in Prakash’s “Station Master * Jagdish 


looks kind enough to give a free ticket 
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Jaswant Singh (Agra) 
What regular exercise does Prithviraj take? 
Reciting Shakespeare at odd hours and in odd 
company, 


How many times do you see a picture to write its 
review for “filmindia’’? 


I somehow live to tell the story after the very 
first experience. 
What are the duties of the producers in general? 


Watching the heroines grow fat and their own 
purses going thin. 
What is your present weight? 


15 stones without brains and influence, 


A. Y. Loonat (Johannesburg) 
Is Director Mehboob one of the best directors in 
India? 
So they say in the National Studios. I wonder 
whether they believe it or not. 
I want the address of Ratan Bai. 


“The Shamrock”, Club Road, Byculla, Bombay. 
Gopi Krishna Prasad (Gaya) 


What made Nalini Jaywant choose the film as a 
career? 

I don’t know the exact reason. But she seems 
to have done well. She has earned more in two years 
than her father during a life time job in the Cus- 
toms. 


R. N. Murthy (Bangalore) 

What is the next picture of Surendra after ‘‘Garib”? 
After “Garib” who would ‘be interested? Poor 

Surendra! 

Who is the best story writer for the screen? 
Pandit Indra says he is the best. Pandit Sudar- 

shan says he is the best. Pandit Anand Kumar says 

he is the best. Pandit Narottam Vyas says he is 

the best. Mohanlal Dave knows that he has earned 

the most. These writers are a funny community. 

They like themselves the best and the rest just 

don’t exist. 

What is the idea of producing mythological pictures? 
To provide an apology for our present day im- 

potency by showing the manly deeds of our ances- 

tors. 


B. P. Jamuar (Gaya) 
Why is there a scarcity of new faces on the screen? 
The old faces seem to have understood their 
several functions pretty well and the producers, most 
of whom are old now, don’t like to venture. 


Syed N. Raza (Fyzabad) 
I wish to become an actor. Will you help me? 


No. 
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Nizamuddin Ahmed (Raigarh) } 

A girl friend of mine is in love with Shahu Modak. 
She has lovely curves and a melodious voice. Can you 
help her in any way? 

How can I help her when she is already in love 
with Shahu Modak? I help only those who love 
me and luckily there are none. Some, however, 
make a pretence for their own sake, 


Aziz Ahmed (Khurja) 
Can I become an assistant to some story-writer? 


I am afraid you cannot be that. Story writers 
don’t usually like others to know where they copy 
their stories from. 


Bhagwati Lal (Jodhpur) 
What precautions do the film actors take when they 
act in a romantic scene with an actress? 
They wear the company’s costumes. 


S. N. Sahni (Lahore) 
Why didn’t you write a review of National’s “Garib”’? 
“Garib” was too poor to deserve any review. 
Who is your favourite actor, actress, director and 
producer? 


I am a very unreliable person and I have no 
favourites. 


Narendra Kumar (Meerut) 
I have not heard about Motilal for a long time? 


Nor have I. The last time I saw him was at the 
Race Course, clinging to Sardar Chandulal Shah for 
a race tip. The horse was named “Wonderful” and 
it won and then I saw Motilal clinging to a pseudo 
film actress. I guess, he must be working some- 
where to pay his C.C.I. bills. 


Pantulu L. M. E. (Bangalore) 


My proprietor is very fond of Khursheed. He dreams 
of her during the day and dies over her beauty. He 
also reads “filmindia”’. 


He is the first dead man reading “filmindia”. 


Avtar Singh (Lahore) 


Do you think that the character of a society girl is 
affected in any way by joining films? 


No, her head is affected and often her health. 


A. K. Shukla (New Delhi) 


In your February issue your photographs appear in 
three places in the same suit. Have you run short of 
suits or are you practising war economy? Shall I send 
you a quarter dozen of mine? 


Please do. I require 4% yards double width or 
9 yards single width. I shall be very obliged to 
you in addition. If you can remit the _ tailoring 
charges i.e. Rs. 30/- per suit, it will be considered 
an additional favour. It is high time that my readers 
start sending me some useful presents after all these 
years of faithful service. 
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By the way, regarding that particular case of 
which you complain all the photos were taken in 
the same studio and on the same occasion. 

How is that you are always inclined towards women 
(whenever there are any) in all your photographs? 

What is there in men which I haven’t. People 

always like to see something different. 


V. L. Satyanarayana Rao (Bangalore) 
How is that Khursheed’s songs thrill one more than 
Kanan Bala’s? 

Because Khursheed sings in pictures that suc- 
ceed at the box-office. It is the success of the pic- 
ture that makes all the difference to the artiste. 
As a businessman don’t you think that your severe 

criticism of pictures will starve you of advertisements? 

I have passed that test and now producers be- 
lieve in overfeeding me so that I may degenerate 
due to sheer ease and cheap success. 


What purpose does the English dance achieve in 
“Khazanchi’”’? 

It probably helped the director to revive his 
acquaintance with Anglo-Indian girls and the pro- 
ducer seems to have had some extra money to waste. 
Well, “Khazanchi” was not produced to succeed. It 
just hit it for no fault of the producer and you can't 
look the gift horse in the mouth. “Khazanchv”’ 
made Dalsukh Pancholi a great producer of the 
Punjab and not the other way round. 


C. Mruthyunjaya Raju (Pavagada) 
Leela Desai is not to be seen on the screen? 

Oh, but I saw her at the Metro in a Chinese 
dress with an old film magnate, an old friend and 
guardian, and at the Worli Sea Face and at several 
places. I think, in her spare time, she works with 
Laxmi Pictures at Andheri, in a picture called “I 
Can Do It”. Well, who objects? Not we. 


G. Chandrasekhara Naidu (Gudur) 

There are many beautiful ladies that can excel 
Naseem, the so-called beauty queen, but they have nov 
yet come to light. What do you say gentleman? 

The gentleman says: Bring the ladies along and 
we shall receive them with open arms, 


M. Siddique Hussain (Jorhat) 
Is there any film star who knows piloting? 
Oh yes, almost every beautiful star pilots her 
producer, often to the rocks of failure. 
Is there any film company which owns an aeroplane” 
Oh yes, the National Studios have constructed a 
wooden one in front of which Mr. Y. A. Fazalbhoy 
poses for press photographs and probably feels 
like a squadron leader. 
Prem Singh (Delhi) 
The Bombay Talkies continuously present old wine 
in old bottles. Are they thinking of changing either 
the witie or the bottle? 
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Don’t they give a new label every time? Isn't 
that a big effort? 


Jwala Prasad (Hoshangabad) 
Why does beauty attract youth? 


Because youth is beauty and like attracts like. 


Shambu Nath (Lucknow) 


By the way, who is the man who acted ‘Drona” in 
“Apna Ghar’? How did you like his work? 

He is a new boy called Mahesh Kaul and stays 
at Sagar Tarang, Shivaji Park, Dadar, Bombay. He 
played a small role in “Naya Sansar” but in “Apna 
Ghar” where he makes a second appearance, he has 
a very sympathetic role to play. He has done well 
in that role and he seems to be a good clean type 
to me and with a little encouragement, I guess, he 
will do better in future. If a director like Kardar 
gives him a lift, the boy’s future will be made. Any- 
way, I wish him all luck and he will need it. 


1000th Nosy Parker (All India) 


“T have heard that Leela Chitnis was mauled’—‘I 
have heard that Leela Chitnis is dead’’—‘I have heard 
that Leela Chitnis is in hospital’”—“I have heard that 
someone did something to Leela Chitnis’— 


To hell with what you have heard. No one did 
anything to Leela Chitnis. She is alive and kick- 
ing. Ask her husband Gvalani. And after every 


family quarrel she changes the flat. She doesn’t like 
to quarrel again in the same place. Dear old girl 
that she is, you will soon see her in a new picture 
of her own and of course of her husband. 





Neena in “Ek Raat” a Shalimar Pictur directed 
Mr. W. Z. Ahmed 


Directed by: 
SHAUKAT HUSSAIN 
Story & Dialogues : 
SYED IMTIAZ ALI TAj 
Music: 
GULAM HAIDER 
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for Excellent Entertainment 
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Leela Chitnis Refuses To Talk 


Glamour Girl Is Happy Mother 
By: Hyacinth 


We arrived at the entrance to 
the “‘filmindia’”’ building at the same 
time. Leela with her husband. I 
with my note-book. I recognized 
her immediately and later’ she 
admitted that she guessed I was 
Hyacinth. However, in the usual 
manner of strangers we pretended 
we couldn’t see each other and she 
climbed the stairs to “filmindia”’ 
while I waited for the lift. 


I couldn’t get over the fact that 
she climbed the _ stairs. I didn’t 
know there were any women, let 
alone actresses, so energetic, that 
they would rather climb stairs than 
use a perfectly good lift. But Leela 
doesn’t behave like an actress. She 
even look like one. The 
morning I met her she looked like 
any modest and retiring Indian 
wife who lets her husband do all 
the talking and always keeps two 
paces behind him. Anyways I told 
myself that once Leela and I had 
sot to know each other a bit bet- 
ter she would probably thaw out 


doesn’t 


and act more like the vivacious 
woman she seems on the screen. I 
was to be disappointed. 


She wasn’t stand-offish and she 
isn’t dumb, but she just wouldn’t 
relax and answer my _ questions 
fully. I had to practically drag each 
answer out of her. 


This is the result of my efforts: 
Leela was born on September 30th 
(she wouldn’t give the year) at 
Dharwar. Her father who was a 
professor of English literature at 
Elphinstone College, Bombay,  be- 
longed to the Brahmo-Samaj. 


LEELA JOINS THE FILMS 


Leela is the fourth child in a 
family of 3 sisters and 2 brothers. 
She came to Bombay when she was 
eight years old and was sent to 
Ram Mohan School and then __ to 
Wilson College. Immediately after 
Leela passed her Matric she got 
married but she continued with her 
studies at the College. Here she 
passed her B.A, with distinction in 





The Indian wife who always 


keeps two paces behind the husband, 





Miss Leela Chitnis, B.A. 











English. Now Leela never wanted 
to be a housewife so when her col- 
lege career was over she really be- 
gan to feel sorry for herself be- 
cause she realised she would have 
to be more domesticated in the 
future. : 

Fortunately for Leela, Seth Go- 
vindas, a friend of her 
who was the proprietor of Adarsha 
Chitra, asked her if she would like 
to become an actress. Now Leela 
had never in her wildest dreams 
imagined that she would ever be- 
come an actress. Her father who 
was very orthodox and old-fashion- 
ed in his ideas had refused to let 
his children even go to see films; so 
Leela knew really very little about 
the industry. 


husband’s 


However she was willing to try 
anything once; soshe agreed to be- 
coming an actress. Her husband 
(first one) was not a jealous man 
so he didn’t object to this new ca- 
reer his wife had chosen. So Leela 
made her first picture ‘“Dhunwa 
Dhar” which proved a flop. She 
could not act at all and she didn’t 
know the first thing about make- 
up. She used no eye-shadow for 
“Dhunwa Dhar’ and consequently 
her eyes looked flat on the screen 
When she saw herself on the Screen 
for the first time she was horribl) 
shocked at her own appearance and 
acting and shrunk into her seat 
with embarrassment. She was _ so 
disheartened that she was even 
while to £0 
But this feel 


tempted for a_ short 
back to housekeeping 


Ld 
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ing of inferiority soon passed and 
She made some more films. 

They were all very ordinary pic- 
tures but Leela gained a great deal 
of experience from them. One thing 
She learned was that she should get 
expert advice about her = screen 
make-up. So she went to Max 
Factor’s and learned there how to 
make the best of her features. 


WORKING WITH PRABHAT 


Then Leela joined a new company 
in Karachi called “Sind Film Cor- 
poration”. They only made _ one 
film “Chhoti-si-Dunia” which was a 
failure. Then Leela joined Huns 
Pictures and made “Chhaya” which 
was a moderate Success. 


So far Leela had been playing 
the lead in all her films but she was 
always the coyish sweet type of 
heroine and was beginning to geta 
little tired of her roles. 


Next Leela made a film with Pra- 
bhat’s in Poona. It was called “Be- 
yond The Horizon”. It was not a 
great success and ran only for seven 
weeks. The only thing remarkable 
about it was that Leela played a 
secondary role for the first time. 


After that she came to Bombay 
and joined Daryani Productions for 
whom she made a couple of stunt 


pictures. They were “Gentleman 
Waki weand  “iInsaf’. She didn’t 
enjoy making them at all. In case 


Atom vo. 
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When Leelay passes and you get a 
delicate whiff of perfwme, be sure 
i See SU See O Tana VULSCILDe age 
you have not guessed it already, 
Leela had a boy double to do the 
stunts for her. He was mdde up 
to Icok like her, and photographed 

at a distance. 
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Next came ae picture’ called 
“Jailor” with Minerva which was 
only a moderate success, Then came 
Leela’s first outstanding picture. It 
was Ranjit’s “Tulsidas” and it ran 
for over a year in Calcutta. 


After this Leela stayed in Bom- 
bay Talkies making 
“Azad’’, “Bandhan”, and 
In between these films she made 
“Ardhangi” with Huns and “Kan- 
chan” with Chitra. “Kangan”, 
“Bandhan” and ‘Jhoola” were great 
successes, 


“Kangan”, 
“Jhoola’’. 


Leela wrote the story of ‘“Kan- 
chan” herself. When she was. in 
college she used to dream of be- 
coming a journalist and novelist. 
“Kanchan” gave her her first op- 
portunity to make use of her |ite- 
rary knowledge. She hopes. she 
will get a chance to write more film 
stories, though Baburao Patel does 
not advise her to do so again. 


ASHOK KUMAR — THE BEST 


Leela liked acting for Bombay 
Talkies best. She says “They over- 
work their stars, but it is a plea- 
sure to work for them because I 
like working hard.” 


She thinks Ashok Kumar the 
best actor but hastens to say that 
this is no great flattery because 
there are very few good male 
actors. 





‘ Py _ 33 nine > " Sara ea Cinetone 
: 5 : ti. WV nd others in “Awaz”, a social story of Saraswati 
This seems to be a family affair with Wasti, Maya a 


of Poona, 
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100% 


Leela’s tears are glycerine. 

Leela is tired of the ‘sweet’ types 
of roles, which she has to play. She 
would like more ‘meaty’ roles in 
future. She loathes outdoor shoot- 
ing because she _ hates _ reflectors. 
When you see Leela crying on the 
screen don’t be deceived by those 
tears. They are 100% glycerine. 
She says, “If I really cried and 
produced my own tears it would 
be a great strain because I have to 
cry in every film.” 

Leela lives a quiet life at Sion 
with her second husband. She has 
four children of whom she is very 
proud. They are all boys, the eld- 
est being eleven and the youngest 
2% years old. Leela does not mix 
much in society and likes only 
small parties. She prefers to go 
for drives and picnics rather than 
to go to clubs and dances. 


She is a voracious reader and 
reads plays particularly. 

If you happen to pass Leela in 
the street and get a delightful whiff 
of perfume from her, you may be 
sure its either “Khus” an Indian 
perfume, or the ever popular “Mis- 
chief”. She likes to dress well but 
is not very fond of jewellery. 


Leela complains that she can never 
enjoy a holiday because she is al- 
ways being followed by fans. She 
has just returned from Gwalior and 
Jhansi and at both these places she 
was mobbed by well-meaning fans. 
She was a little scared because she 
had no man to protect her. 

Leela would like to make a ‘film 
in English but only if she is sure 
that the whole picture will be good. 


She would like to visit Hollywood 
(all our stars say the same) but at 
present it seems only a_ pleasant 
dream. 

I asked Leela what she would do 
if the war came to India and she 
Said she would stay here and do 
war work. She would like the ex- 
citing experience of war because 
She feels Indian life has become so 
stagnant! 

This is all I could drag out of 
Leela. 


She forgets that a famous actress 
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must sacrifice her privacy and be- 
come the public’s property. If she 
has had five husbands she must tell 
her fans why she got rid of each 
and I guarantee they will believe 
anything she tells them. If she 
refuses to talk about her husbands 
they will begin to be suspicious 
and think nasty thoughts. 

Leela doesn’t realize that it pays 
to talk about yourself, because if 
you don’t someone else will, and 
what they say won’t always be 
pleasant. 


A HOLY WOOD PRODUCT 





FOR 


HOLLYWOOD ARTISTES 


A REVOLUTIONARY 
IN THE CINEMA INDUSTRY. 


INVENTION 


Miss ROSE—the famous film star says: 


“] have used “LAISSERALL” Make-up 
Remover and have found it excellent. 
It saves time and costs nothing when 
compared to expensive creams. 


I re- 


commend it to every artiste.” 


ALLWYN’S 


“LAISSERALL” 


THE SCIENTIFIC MAKE-UP REMOVER 


PRAISED — PRIZED & PATRONISED 
“LAISSERALL” 


is the supreme choice of such connoisseurs of toilet as: 
Sardar Akhtar — Maya Bannerjee — Yeshodhara Katju — 


Beena Kumari — Hansa 


Wadkar — Chandramohan — 
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FREE 
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FREE 
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IN KEEPING WITH THEIR TRADITION 
OF MAKING BETTER PICTURES 


NATIONAL STUDIOS 


PROUDLY ANNOUNCE 


5 FORTHCOMING RELEASES 
EACH BETTER THAN THE OTHER 


© 


De es YASHODHARA KATJU with * DURGA KHOTE ® HARISH 
* KRISHNAKANT * YAKUB *HUSN BANU 
Direction: Direction : 
Lalit Mehta & Chimankant Gandhi MOHAN SINHA 


ROTI 


MEHBOOB’S PRIDE PICTURE 
WITH 5 RENOWNED STARS 


d O 


APNA-PARAYA JAWANI 
wth * SAHU MODAK * HANSA with © SURENDRA * HUSN BANU 
Direction : Direction : 
Hope Deena Ua VAVAHAT MIRZA CHANGAZEE 





NATIONAL STUDIOS MAKE BETTER PICTURES 





YASHODHARA KATJU 


A new comer. well connected socially, Yashodhara will make her debut in ‘Lala 


a social comedy of National Studios Ltd 


PRODUCED. 
DIRECTED by 


AGENTS FOR: oP Ci) JAMNADAS LTD., 
a . \y 
BOMBAY DAWLAT CORPORATION, BHUSAVA 


19 HOPNRY BPOAD 
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WADIA PARAMOUNT 
NOVELTY TALKIES, 
VAQMDAS™1 LE 





EkR-Kaal / 
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7 PRITHVIRAJ, 
Eb Kal 





Ph charming Ranjit starlet is steadily climbing up and she will be soon seen in 


rh Guest and “Arman” two social pictures of Ranjit 


| BETWEEN THESE TWO— 


THEY MANAGED EIGHT CHILDREN! 
ADDING 8 MORE TO 
THE 380 MILLIONS OF INDIA! 





THEY BECAME THE PRIZE PARENTS 
OF INDIA AND ENJOYED 
THE DISTINCTION! 





COULD NOT MAKE 
UP THEIR MIND TO 
GET, E\Wak MCONE! 


MODERN CIVILIZATION 
DELAYED aie EVENT 
TILL THE MAN GOT 
GOING ———_ 


THIS “DELAY” MAKES A) 
GLORIOUS COMEDY 


PAHILA-—PALNA 


(MANY HAPPY RETURNS) 
RUNNING AT 
CENTRAL TALKIES, 


Starring: 


Produced by 
BABURAO PENDHARKAR, 


BABURAO PENDHARKAR 


FOR NEW HUNS PICTURES 
Written & Directed by 
VISHRAM BEDEKAR 

Photography 
PANDURANG NAIK 


SHANTA HUBLIKAR, 
DINKAR KAMANNA ete. 
Distributors: 

PEERLESS PICTURES, 
BOMBAY 4. 


BOMBAY 
And Other Stations. 
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Establishing a new Standard in Indian filmpate! 
AMAR PICTURES 


is now a name 
to rely upon— 





This Maiden Hit hears the 
Stamp of Quality 


KHEILAUNA 


Starving: Snehprabha, Prabha, Jairaj, with Satish, Kanayalal, Mukerji 


Director A Supreme Release Produced at 
SARVOTTAM BADAMI A SURENDRA DESAI PRODUCTION RANJIT STUDIOS 


Und This One 
| _ Raises The Standard Higher Cll 


ANKH MICHOWLI 


Bringing back to the screen the Glorious 


star of stars SULOCHANA « 
teamed with the youngest star of the 


Indian screen NALINI JAYWANT 


Director 


R. CHOWDHARY 





& fs — A VIRENDRA D ESAI PROD UCTION 


— it, lou under production at Shri Sound Studios 


Particulars fom SUPREME FILM DISTRIBUTORS, 85, Main Road, Dadar, BOMBAY 


Hyacinth On A Film Ctudte 


I have wanted to visit a film stu- 
dio for a long time. I have just 
visited one. I don’t want to see 
another again. 


The studio I visited was quite 
impressively large and new-looking 
and it had the beginnings of a good 


lawn and a few plants 
trying anxiously to flower. 
The first thing I noticed 
upon entering the studio was that 
there were a tremendous num- 


ber of people just standing around 
and doing nothing. They weren't 
extras or actors. They were just 
sleepy looking individuals who 
didn’t look as though they had the 
energy to try and look lke any- 
thing in particular. 


Now I had with me Miss Carlyle, 
the unofficial boss of “filmindia”’ 
knows practically 


and a girl who 


They were just sleepy looking 


they had the energy to try and look like anything in 





everything about the film business. 
She led me behind screens and par- 
titions until we discovered someone 
called the production manager who 
in turn found someone who was 
made to be our guide. 


This long suffering personage led 
us to the back of the building and 
up a flight of dusty stairs to the 
first floor. Here we wandered into 
a room from which loud strains of 
music were issuing. We stood in 
the doorway and watched what 
looked like a dancing lesson. Tired- 
looking drooped over 
their instruments while an effemi- 
nate dancing master taught an ob- 
vicusly exhausted pupil. The pupil 
turned out to be quite a well- 
known actress, only I didn’t recog- 
nize her at first because she was su 
well camouflaged with beads. of 


musicians 
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meetin nro nen wenn senenann 


individuals who didn’t look as though 


particular. 








i 
~ WYAQINTH 


We felt we should walk into the 
“Star’s make-up room” on tip-toe, 


perspiration and wisps of untidy 
hair. No one took the — slightest 
notice of us in this muSic room and 
no one seemed to mind us staring. 
Anyway, our guide eventually led 
us away from this room and _ into 
another partitioned room which is 
known as the wardrobe department. 
Here clothes of all colour and des- 
cription were laid neatly on shel- 
ves. They all smelled mouldy. 


THE YAWNING PUBLICITY PUP 


From here we were taken to the 
art department which was really 
very interesting. In fact, I thought 
it should ‘have been given the best 
room in the establishment because 
the obviously poorly paid artists 
were turning out real works of art. 
They all said they liked painting 
posters of Rose’s face best. 


Next we peeped in at someone 
called a publicity manager who 
swallowed a yawn andtried to look 
impressive for our benefit. Miss 
Carlyle who, as I said before, knows 
everything about this business ask- 
ed him some highly technical ques- 
tions about publicity. His answer 
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wasn’t very audible because I sus- 
pect he had a second yawn rising 
in his throat which made speech 
very difficult. Not wishing to in- 
terfere with anyone’s afternoon 
siesta, we retired hastily and found 
ourselves in the passage once more. 

Then our guide, feeling he should 
brighten up our tour, pointed to an- 
other partitioned room and said in 
a hushed voice ‘“Star’s make-up 
room”. So awed was his voice that 
we felt we should walk into the 
room on tip-toe. When we did see 
it, I for one took no trouble to hide 
my disappointment. In one corner 
was a shabby looking dressing table 
and in front of it stood a still shab- 
bier chair. Otherwise the room 
was bare. However the floor, table 
and chair were all covered in a film 


She was well 


camouflaged with 
beads of perspiration and wisps of 
untidy hair. 
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Hullo, are we seeing Anis with a baby in “Masoom”? Yes, the baby is as 
sweet as herself. 





of either dust or face powder. We 
didn’t want to hurt our guide’s 
feelings too much so we mumbled 
something that sounded like “very 
nice” and hurried down the dusty 
stairs I mentioned before. 


THE PERSPIRING ACTRESS 


Next we were taken to a little 
theatre where new films are pre- 
viewed by the press. This was a 
low mcdern building. From here 
we went to yet another building 
and climbed more stairs until we 
found ourselves outside the depart- 
ment where the films are develop- 
ed and the sound films are combin- 
ed with the picture films. We were 
not allowed to enter this holy of 
holies until we had removed our 
shoes. This was a pleasure since 
our feet were Swollen with all the 
walking we had done. Looking 
very flat-footed and undignified we 
relaxed in this department while 
we were shown various types of 
film, without sound tracks and with 
sound tracks etc. I tried hard to 
look intelligent but I am afraid I 
did not succeed because our in- 
Structor kept giving me dirty looks 
while he 


made long technical 


speeches. 


Once again we had our Shoes on 
and were in the main building. 
Only this time we felt like honour- 
ed guests because we had the pro- 
duction manager (or is it manag- 
ing director) as our guide. 


He took us once again to the 
music room where the jaded _ star 
was still doing the same three steps 
She was doing before. This time 
however several people rushed for- 
ward to greet us and make us com- 
fortable. So different was our re- 
ception thig time that we almost 
began to wonder if this was really 
the room we had visited before. 

Anyway this second visit of ours 
must have been welcomed by the 
perspiring actress becauSe she was 
permitted to sit down with us, but 
not for long because soon the musi- 
cians came to life and began _ to 
play and she was aSked to sing for 
us. This she did in a small but 
sweet voice. 


THE WHISTLING DIRECTOR 


After this pleasant interlude we 
were taken to the actual studio 
where scenes for a war propaganda 
film were being shot. We sat in 
the shelter of the cameras and went 
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dividual who looked like a poor By this time Miss Carlyle and I 
exipeTION of Garbo in “Queen Chris- were little more than grease spots 
tina’. He was a_ dancing master. on the floor so we took the first op- 
He kept one eye on the dancers and portunity to slither out of the studio. 
cne on us to see if we were impress- I don’t think I shall visit a film 
ed by his masterful handling of the studio again. Maybe I went to the 
scene. The actual director was no- wrong studio or maybe I went on 
where to be seen, until the end the wrong day. Maybe there’s some- 
when he hurried in, said a few thing wrong with me. Anyway 
words to the dancing master and take my advice and don’t be aan! 
then lapsed into an impressive sil- Pry. Enjoy the films you see at 
ence. He came out of his trance your Iccal cinema but don’t try to 
once to blow a whistle, which blast see them in the making or they'll 
no one took the slightest notice of. lose their glamour. j 








The man looked like a poor imita- 
tion of Garbo in “Queen Christina” 





through a slow process of suffoca- 
tion and melting. Every door had 
to be closed and no fans are allow- 
ed to work, so the room was like 
an oven. To add to this the room 
was crowded with extras and arti- 
ficial trees and huge lights played 
down on the scene. The Scene was 
a village one. The soldier son of 
an old villager returns to his vil- 
lage covered with glory after the 
war and the village is rejoicing. 
Dancers dressed in rather attractive 
blue costumes pranced wildly about 
brandishing obviously make-believe 
swords. Around the dancers _ sat 
what looked like a hungry group of 
unemplcyed mill workers. Those 
were supposed to be the villagers. 





Actually they were film extras 
and are paid the tremendous sum 
of as, 12/- a day for sitting around 
and looking unintelligent. Girl ex- 
tras, I was told, are paid Rs. 2-8 
a day. 







AN ASIATIC ae TURES HIRST OFFERING 
MAZ H AR KHAN 





At one end of the Scene was a 
dais on which sat two bearded old 
men whose grease-paint was melt- 





ing and running into their mouths. 


One cf them was probably sup- 
posed to be the father of the sol- 


dier hero. I was afraid to ask all Screen Play and Dialogues: | 
the questions If would have liked to SHIV KUMAR 
because every little while someone e 

would shout “silence and bang ing “Havkinke cpoly ear 


two wooden sticks together. 
The man who seemed to have AS L/\ LIC | IC] l RES, 
the most to say about the shooting Bachan Lodge, 3. Worli Sea Face, Bombay. 


of this scene was a long haired in- 


4] 
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THE MOST UNUSU 
LOVE TRIANGLE PROVIL 
YOU WH HeAy DP iGar iie 
YOU'LL NEVER FORSE 


Co-Starring: 


LALITA PAWA} 
JAIRAJ & JAGDIS} 


Story: Directio: 
RANGNEKAR GUNJA 


Our Next: 


NAR I 


Story: M. G. DAVE 
Starring: 


LALITA PAWAR 
TRILOK KAPOOR 


and others. 


* * te * 


NOW RUNNING AT 


MINERVA 


—_ 


aoe, 


Booking With: NEW INDIA FILM 


















SOBHAGYA 
PICTURES' 


MAIDEN 
LAUGH-SHOW 


ne Raciest, 


Rowdiest Comedy 


>» Reach the Indian Screen ! 
WITH 


SARDAR AKHTAR 
DPE, URMILA, W. M. KHAN 


and others. 


DIRECTED BY 
DWARKA KHOSLA 


@ AWAIT AN 
EARLY RELEASE 
IN YOUR TOWN 
AT YOUR MOST 
FAVOURITE 
THEATRE ! 


IRPORATION, Novelty Talkies, Grant Road, Bombay. * * * * 
— ia 


OUR REVIEW 


Pedekar Makes “Pahila Palna’’ Successful 


Baburao Pendharkar’s Slick Performance 
Indu Natu’s Dismal Failure 


Here is some orthodox stuff pre- 
sented aS a sophisticated comedy 
which entertains one every foot of 
its 13000 feet of film. 


The picture is clever work see- 
ing that it propagates the tradition- 
al home-making instinct by creat- 
ing a conflict between old fashion- 
ed beliefs and_ the present day 
“progressive” fads such as: birth 
control, equality of sexes, emancl- 
pation of women etc. 

Vishram Bedekar, the writer and 
director of this picture, keeps the 
promise he had given in “Padosi”’ 
by producing a brilliant picture 
which appeals both to the masses 
and to the intellectuals. 

“Pahila Palna” is just a begin- 
ning of Bedekar, the author, thinker 
and traveller. We expect many 
more brilliant things from him and 
we hope he harnesses his opportu- 
nities in the field of films for a bet- 
ter purpose than mere entertain- 
ment. 

We have very few directors in 
this country who have realized the 
overwhelming power of the film for 
social uplift and used it with good 
advantage. In Bedekar, we have a 
practical idealist who ought to ex- 
cel Shantaram some day if he does 
not let himself Joose. 

It is a film of incidents—small 
and big—which are cleverly woven 
into the general plan for entertain- 
ment. 


STORY FOR HOME CONSUMP- 
TION 


~ 


old fashioned family, meets an 
ultra modern educated girl in Chitra 
during his visit to the city, 

Their acquaintance is very hu- 
morously worked out till it leads to 
a civil marriage. Chitra haS a mar- 
ried sister in Banu. Both the hus- 
band and the wife are zealots in 
birth control and impose themsel- 
ves on others with missionary an- 
noyance. 
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Dhananjaya a young son of an 


Incidentally these characters re- 
mind one of some living parallels 
in the present day Maharashtrian 
society. 

Dhananjaya and Chitra return to 
the native village of the old Inam- 
dar, the father of our hero. 


There, after an_ initial outburst, 
the newly wedded couple settle 
down to a comfortable but event- 
ful life. The clash between simple 
old fashicned ways of living and 
the modern concept of life ex- 
presses itself in numerous little 
bursts till life becomes intolerable 
to Chitra. 
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While showing these | incidpnts 
the director has cleverly painted a 
colourful canvas of ideal village 
life complete with its rainbow of 
hopes and dark clouds of little dis- 
appointments. 


Constantly fretting and boiling 
within, Chitra continues to endure 
her life till one day when her birth- 
contfolled sister arrives with her 
booby husband. Chitra agrees to 
preside over a birth control meet- 
ing against the wishes of her fa- 
mily. A quarrel ensues and Chitra 
leaves her husband’s home for good. 

Time passes and Chitra is now 
established, as a school teacher, in 
a house of her own, 





Dinkar Kamanna tells when a woman 

will get a child in “Pahila Palna”’. 

And he knows having eight of his 
own. 


One day, Dhananjaya joins his 
wife and lives with her as an un- 
employed husband. 

The screen now becomes a me- 
dium of downright sarcasm with 
punctuations of scintillating humour 
in showing the intimate relations 
between the husband and the wife 
with social and economic values re- 
versed. 

Chitra becomes pregnant despite 
her birth-controlled sister and soon 
Zives birth to a baby boy. The 
birth-control sister now takes up 
after-birth control of the child and 
wants to bring it up her own way 
inspite of protests from Dhananjaya 
and his family maid, Jaai. The 
tussle between the two elements 
yields many humorous gags with a 
pathetic design. 


The illness of Dhananjaya’s old 
father and his desire to see his 
newly born grandson persuade Dha- 
nanjaya to kidnap his own child 
and take it to his family home leav- 
ing the mother behind. 


Chitra becomes desperate with 
grief at the separation. Very ‘soon 
Chitra is also brought home, face 
to face with her little one. The 
mother melts and inthe process 
disappears her phony dogmas of 


life and she is reconciled to her 


married life. 
VA 
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GOOD PERFORMANCES 

Pendharkar as ‘“Dhan- 
anjaya”’ presents an ideal portrayal, 
cool and clever throughout. Per- 


Baburao 


fect to the fingernail, he overwhelms 
every one with his slick perform- 
ance and makes the others look 
like a crowd of amateurs. 

Kusum Deshpande has a_ very 
sympathetic role to play as “Jaai’’, 
the family maid. She does it to 
complete satisfaction. 


Shanta Hublikar is good but not 
gocd enough as “Chitra”, the 
heroine of the story. She seems to 
have become too fat for the screen 
and presents a Chinese appearance 
with her bloated face and small 
eyes. Her singing voice also seems 
to have deteriorated. 


One wonders what induced Indu 
Natu to come to .the screen. She 
makes her debut as the “birth-con- 
trolled Banu” and in her very first 
nod to the fans she creates a queer 
revulsion in the mind of the spec- 
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Ramzan Sheriff Lakhani—the enter- 

prising producer of Eastern Pictures, 

whose first, “Badal”, will soon be on 
the screen 


tators with her badly stitched man- 
ly shirt and shorts showing a body 
with very little pictorial appeal. 
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When figures, like the one Indu 
Natu has, are to be 
the sereen, the director should be 


presented on 


discreet enough to cover them to 
the toe. Indu Natu’s performance 
is a dismal failure as at no stage 
in the picture does she _ appeal 
either to the eye or the ear. If her 
role was intended to caricature a 
woman, the cartoon was perfect. 

Dinkar Kamanna takes a lot of 
sympathy in the _ affectionate little 
role of Jagannath, a cousin of the 
hero. 

The picture is thoughtfully pho- 
tographed throughout, but the pro- 
cessing work is far from satisfac- 
tory. The sound has been recorded 
rather low, especially the songs. 

The dialogues are sharp and 
witty. The song composition is 
poor and so is the music. The direc- 
tion is clever and enterprising. 

Yes, it is a really clever picture, 
cleverly written by a clever man 
and one that must be seen by all 
Marathi knowing people. 





A 


WNW 


KODAK REGULAR VERICHROME = PANATOMIC-X - SUPER-XX 





45 





Not a love triangle of tv 
Girl-but a triangle of thr 
out of necessity-the oth 






JAGDISH § 
RATAN 


KAUSHA! 
TRILOKE, G 
M, MUSHA 


Ss A HII 
DALPAT AV. 
BIBI & o 





DIRECTED | 
SEEN EN eh ey 


DIALOGUE & S: 
WAHED QUI 


VANAK Dictures 


RAI SAHEB 


IS A PICTURE OF A PRODUCER, A PUBLICIST& A PURITAN, EACH PLAYING 
HIS OWN GAME HELPING AN INNOCENT GIRL IN SOLVING HER LIFE STORY. 


$$$ nee SE FE STORY, 








irls and a Boy-or-two-Boys and a 
yod souls entangled in an affair, one 
itof sympathy &the third out of love. 


GENTS:- 


Dawlat 


poration 
oad, Bombay. 


NORTH 


a Paramount 
e Delhi 
2oad Chandni Chowk 


SOUTH 
Iwin Pictures 
orporation 


angaiore City 


> 
nadas Ltd 
ad Bhusawal. 
© 


d fact Pictures 


Karachi 





WIHIME PAOUBILIE SILAMWik « + * * 





BY: DEWAN SHARAR | 


' Because the founder of their line 
: was a Turkish slave whom his 
royal master raised to honour, and 
who proved worthy of it, soaring 
from one high post to another un- 
til at length he came to inherit the 
throne itself, men called his dynas- 
ty the Slave Kings, and by that 
name it is known in the history of 
India to this day. Because’ they 
were brave men—even the worst 
of them was brave—they wore the 
name proudly, effectually disposing 
of such mockery as it may once 
have held in the mouths of the 
jealous. They were slaves in no- 
thing save that name. 


Those were stormy times; king- 
doms needed a strong hand and a 
sheathless sword to guard their 
frontiers, and the gift of clever 
rulership to keep therm whole with- 
in. Aibak, first of his line, ruled 
‘ well and wisely, and passed that 
good tradition on to his son-in-law 
Shamsuddin, who succeeded him; 
and Shamsuddin irained not’ only 
his sons, but also his one daughter 
Razia Begum the high art of state- 
craft. The boys learned their les- 
son but ill; the girl took to it royal- 
ly. “She is better than  tvyenty 
* sons,’ her father declared, and 
spared no pains to make her as he 
vould have had his sons tc be. 


She grew up a princess worthy 
of the name, gallant, fearless, quick 
of wit and measured of speech, 
very wise in the tortuous ways of 
government. Also she was most 
beautiful. Her father allowed her 
a liberty rare among women of 
that day; veiled but unaccompanied 
Save for her bodyguard—an Abys- 
Sinian slave called Jafar, who was 
tall and strong and utterly devoted 
to her—she rode abroad as freely 
as a man. By the time her father 
died there were not wanting those 
among the people who said, covert- 
ly or openly, “Would that Razia 
Begum were to inherit the throne! 
Not one of the King’s sons is fit to 





“Beneath my hand 
the land shall pros- 
per once more” said 


Razia. 


“Fidelity’s A Virtue That Ennobles 
Even Servitude Itself”? ............ (Mason) 


compare with her. Prince Ruknud- 
din will reign over India now; he 
has an ill name; what will come to 
us beneath his hand?” 


They soon found out, Ruknuddin, 
third of thie Slave Kings, was 
everything that a king ought not 
to be. He was idle,’ dissolute, 
greedy and with an ingenious turn 


for cruelty. So that before long 
the people began to murmur 
against him, and the murmuring 


grew; and heading it always was 
one Altunia, Governor of Bhatinda, 
a Turk by birth, and a man Strong, 
warlike, and farseeing. Some call- 
ed him cunning. “This must be 
stopped”, they said. “Why should 
we suffer under such a king? Bet- 
ter far that the Princess’ should 
reign. She is a girl of spirit and 
her father taught her all he failed 
to teach his worthless sons. Let 
us wait our chance; and, when the 
time is ripe, place her upon _ the 
throne.” 


“And what then’? asked his fel- 
low-consvirators. The most power- 
ful ministers in the land were of 
their number, for all despised and 
hated Ruknuddin. 


“She wii rule wisely and well. 
Have we not known Razia from 
her birth? Ts she not a pearl among 
women, fearless as a man, and 


_ utterly honourable?” said Altunia; 


but in his heart he thought, “And 
one day, if Allah wills and my wits 
are what I believe them to be, I 
shall sit upon the throne by her 
side.” 


FACE TO FACE WITH RAZIA 


They laid their plans, that grow- 
ing band of plotters; they added 
steadily to tneir numbers; and pre- 
sently judged the time ripe. They 
waited until! Ruknuddin was awsy 
since for their own sax»s, not his-- 
emphatically not his—they did not 
want his blood upon their hands: 
then with half the troops whole- 
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eartedLly on their side, and the 
ther half wavering, they marched 
ipon the palace. 


In her own = apartments, her 
rightened ladies clinging together 
vehind her, and the mutter of the 
fathering crowds outside, Razia 
3egum faced Altunia, her eyes 
right and unafraid over her veil. 


“What do you want of me, 


Aitunia?”’ she asked. 


Altunia—tall and fierce and still 
young, a warrior every inch of him 
—lcoked at her with admiration. 
Je had expected her to stand up 
o him, and he was not disappoint- 
>d. 

Lady,’ he said, “I ask much; 
out not for myself; for the sake of 
your father’s kingdom.” 


“Tt is my _ brother’s kingdom 


1i0w,” said Razia Begum. 


“To the sorrow of its people, 
hat is so,” Altunia agreed grave- 
y. “Would that your father were 
still alive! But since that was not 
Allah’s will, and since the land is 
‘allen into the wrong hands, a few 
xf us who are strong enough to 
jare have taken it upon ourselves 
o set matters right.” 

“Do you propose to mount the 
hhrone, Altunia?” asked Razia Be- 
sum, and her eyes flared scorn at 
1im. 


“We 
that 


said Altunia. 
desire 


“No Lady,” 
your loyal subjects, 
rou should do so.” 


She stared at him, for a moment 
co surprised for speech. 


“Lady, your father trained you 
o. be a queen, and trained you 
well. He was wise, and it may be 
hat he foresaw this day. Be that 
as it may, Begum, your people are 
-esolved that they will suffer Ruk- 
nuddin’s evil rule no longer, and 
they call upon you to take his 
place. The throne awaits you; the 
army will defend you, everything 
is ready; come!” 


3egum looked him deeply 
in the eyes. He met 
unflinchingly. 


Razia 
und steadily 
hat searching gaze 


“What do you gain by 
Altunia?” she said forthright. 


this, 


“The welfare of the land I love 
and serve,” said Altunia. 


Razia Begum thought, still  re- 
garding him keenly, ‘You _ seek 
more thun that. You are strong and 
you are clever; but you are also 
cunning. I admire you; for India’s 
sake it is best that I obey you now; 
but I doubt your motive. You will 
be your country’s saviour; but what 
lies behind that good deed? But 
She did not say irc aloud. 


‘Do not be afraid, Begum,” said 
Altunia genily. 
“T am not afraid. I have never 


been afraid in my life,’ said Razia 
Begum. “I will do as you say.” 


“Come then, Sultana Razia Be- 
gum, and address your army,” said 
Altunia. 


He led her out upon one of the 
balconies. Below, the great court- 
yard was packed with troops, and 
beyond them the people surged, and 
all looked up at her. slim veiled 





She permitted Jafar to lift h 
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figure, and her name rose in a 
crashing shout of acclamation. 

‘Speak to them, Lady,” said Al- 
tunia by her sice. 

She spoke without 
briefly, concisely, but 
and fervour which stormed her 
hearers’ hearts. She made no pre- 
tence of lovalty to ‘her worthless 
brother. 


hesitation; 
with a zeal 


“tT know well what you have suf- 
fered, my people; but that is at an 
end now,” she said with passionate 
intensity. “I am with you utterly; 
beneath my hand the land shall 
prosper once more, and honest men 
have no more need to talk in fear 
of their lives. As it was in the 
good days, so it shall be again. I 
swear it in Aljah’s name!” 

They cheered her to the echo. 
SHE BECOMES SULTANA RAZIA 


Thereafter, aided and guarded by 
her growing band of partisans, Al- 
tunia it their head, she, deieating 
her deposed brother, took up the 
Sceptre of Hindustan and wielded 


er on and off her mount with his own hands. 
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it well. She held audience daily 
in the Diwan-e-Aam, she revoked 
the cruel laws inspired by Ruk- 
nuddin’s greed; she restored her 
father’s justice in the land. In per- 
son she rode about her capital, ins- 
pecting defences, investigating con- 
ditions, seeing for herself how her 
people fared; and Jafar, the Abys- 
sinian slave, was ever her constant 
attendant. Him she promoted _ to 
be her Master of the Horse. There 
were those among her nobles who 
resented this—Altunia was one of 
them—but there waS no gainsaying 
her. “You are very faithful Jafar”, 
she said to him once, when a crea- 
ture of her enemies, seeking to 
bribe him had met his death, inst- 
antly and irresistibly, at the dis- 
passionate hands of Jafar, who 
wasted no time and made no fuss 
about it. 

Jafar looked at her with all his 
unquestioning adoration in his face. 


‘My sovereign’ he said simply, 
“you are my goddess. There is 
nothing in this world I would 
not do for you.” 


“Nothing, Jaffar?” said Razia Sul- 
tana gently. 


“Nothing, my lady, were it to 
slay or be slain; to wipe out your 
enemies one by one till all be gone; 
or even—the hardest of all—to 
spare them at your bidding. Ask 
what you will of me; I am your 
slave not only in body but in soul.” 


“T wish there were more as faith- 
ful as you, Jafar,” said Razia Sul- 
tana. “Also I wish that I could re- 
ward you for your loyalty.” 


“T ask nothing more than to Serve 
you to ihe last moment of my life, 
most dear lady,” said Jafar. 


Before iong, inevitably, the news 
reached Ruknuddin that he had 
been deposed behind his back and 
that his sister was reigning in his 
stead. He promptly marched upon 
Delhi, furious and swearing high 
vengeance. He did not get it. Razia 
Sultana mustered her troops and 
herself rode out with them, the 
faithful Jafar at her right hand. 
She was fully prepared for battle: 
but there was no battle: Ruknuddin 


had only a handful of troops with 
him, and seeing the futility of fight- 
ing he fled leaving her trizmphant. 
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“It was never meant that my people 
should suffer under him _ again,” 
said thus Razia Sultana exultantly. 
She went back to Delhi and to the 
business of ruling her huge un- 
wieldy realm beneath the watchful 
eyes of all men. 


THE NOBLE SLAVE 


Of these, none were more vigi- 
lant than the keen-sighted ones of 
Altunia, patiently biding his’ time 
in his province of Bhatinda. Too 
soon as yet to fulfil his intention of 
sharing the throne; it was still un- 
Stable and he had many enemies. 
He waited, observing the young 
Queen’s progress approvingly; until 
presently it came to his ears. that 
she was making altogether’ too 





“What more 
everything from me—my throne, my kingdom, my 


do you want of me, Altunia” asked Razia, “you 
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much of her slave Jafar, now her 
Master of Horse. She had lately, 
Altunia learned, raised the Abyssi- 
nian to the rank of Noble of Nobles; 
he was her constant companion 
within doors as well as out; she 
had given him rich presents; it was 
even told of her that when she went 
riding she permitted him to lift 
her on and off her mount with his 
own hands—a liberty whereof the 
news made _  Altunia’s’ blood rise 
hotly. He said little and the fate 
of the tale-bearer is not recorded; 
forthwith he went in person _ to 
Delhi, demanding audience of the 
Queen; and faced her, when they 
were alone, with wrath thunderous 
in his eyes. She confronted him 
unflinchingly. 


have taken 
honour as a queen.’ 
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“You are here in anger, Altunia,’”’ 
She said straightway. “It is writ- 
ten upon your countenance. Why?” 


“Begum”, said Altunia, “strange 
tales have been brought to me of 


late, and I am come to ask you to 
refute them.” 


“Tales concerning us?” said Ra- 
zia Sultana. 


“Concerning your Majesty per- 
sonally. It is said, Lady, that your 
Slave Jafar—” 


“My Master of the Horse,” Razia 
Sultana corrected him, 


“This slave, I say, whom it has 
pleased your Majesty to  ennoble 
over the heads of better men—it is 
Said that you have lately made him 
free of your friendship to an un- 
precedented extent. That he is ad- 
mitted to your fullest confidence in 
all things. That the ruby ring he 
flaunts on his right hand is of your 
bestowing. That you’ even allow 
him to lay hands upon you, lifting 
you to and from your saddle. Lady, 
this will not do. Even if the sto- 
ries be exaggerated, they cannot 
have sprung up wholly without 
cause.” 


“Wait!” Razia Sultana broke in 
sternly. “Do you call me to ac- 


count for my actions? You forget 
whom you address.” 


“I do not,” said Altunia. me OUs 
I think, Lady, forget that it was I 
who created you Queen, and set 
you on the throne; have a care lest 
I who made you be minded to un- 
make.” 


“No man shall speak thus to me,” 
said Razia Sultana. “I do as i 
will, obeying no man’s bidding.” 


“Have a care, I say. I have been 
a good friend to you, and am still 
but I make a bad enemy.” 


“Better an open foe than an un- 
certain friend,” said Razia Sultana. 


He was a fierce-tenpered man; 
nevertheless, with an effort, he con- 
trolled himself. 

“Lady,” he said, “you are un- 
wise. Think over my words; I do 
not threaten lightly.” 

“And I do not forgive lightly,” 
said Razia Sultana, at white heat. 


“Nor I. Better, therefore, that 
we should not quarrel.’ 


He went from her presence, and 
she summoned her counsellors, 
Jafar among them. Altunia_ she 
knew to be a man of his word, and 
quick to strike. So she strengthen- 
ed her defences, and had her army 
ready; and when without delay he 
marched upon Delhi she was well 
prepared. Armour-clad, at the 
head of her troops, she herself rode 
forth not waiting for him to attack. 


WAR OF JEALOUSY 


They met outside the city walls, 
and joined battle on the instant. 
Hers was the greater force, but 
his came near to equalling it, for 
he had long been quietly gathering 
power to himself, and many chief- 
tains who resented a woman’s rule 
had rallied to his banner. So the 
battle raged long and terribly, and 
both sides suffered heavy losses; 
and Altunia’s men pressed Razia 
Sultana’s troops back, though with 
difficulty; for Razia Sultana, mov- 
ing among them as fearlessly as a 
man, heartened them with her 
dauntless courage and the fact that 
she literally seemed to bear a 
charmed life. Her very immunity 
inspired them to fresh endurance. 
They did not know, nor she, that 
Altunia, being no fool, had given 
strict orders that she was to re- 
main unharmed at all costs. It was 
not until her faithful Jafar, bleed- 
ing from a dozen wounds, fell at 
last, that her heart failed her—only 
for a moment, but that was enough. 
Altunia and his men, seeing their 
opportunity, charged forward, a 
surging, irresistible wave, and 
drove the defenders Back to the 
very walls of the Palace and slew 
and captured as they would, and 
made Razia Sultana, fighting des- 
perately to the last, their prisoner. 
Victory, as Altunia knew it, was 
his. 

He marched into the city at the 
head of his men. It was a barre 
triumph; the streets were almost 
empty; no crowds acclaimed him; 
upon the faces of such as watched 
his entry was sullenness and no 
welcome. 

“To-morrow,” said Altunia, a 
will have speech with Razia Sul- 
tana, 
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On that morrow he went in state 
tc the Diwan-e-Aam and he took 
his seat upon the throne that had 
been hers, and had her summoned 
to his presence before all his 
crowded court. She came, defiant 
still, her proud head high; she 
Still wore the dinted armour that 
had served her well in that fierce 
battle. She was weary and most 


unhappy, but her eyes challenged 
him. 


“What more do you want of me, 
Altunia?” she asked him without 
fear. “You have taken everything 
from me—my throne, my kingdom, 
my honour as a queen; have I then, 
stil¥ somethin left that you de- 
sire?” 


Altunia frowned; he would not 
admit how her scorn hurt him, and 
yet how his heart went out to her 
in admiraticn of her stark courage. 
He said instead, quietly, “Begum, 
yes. I hold the kingdom by cap- 
ture, but that is all. If I have half 
the people on my side, the rest are 
on yours; it is a land divided 
against itself, and as much a_ prey 
to any robber chieftain who covets 
it or to your brothers should they 
be minded to tear in pieces among 
them. But were you and I united 
we could save it yet. Razia Sul- 
tana, here in all men’s hearing I 
ask you to become my wife.” 


The scorn did not leave her 
face. 
“Is that your ultimatum?” = she 


asked bitterly, ‘‘Will not my friend- 
ship content you, if I acknowledge 
you as king and promise not to 
oppose you in return for my free- 
dom?”’ 


“No”, said Altunia. “I should still 
have half the people hating me for 
your sake. I ask your hand in mar- 
riage; I will make no lesser terms. 
That I swear by Allah himself!” 


“It is this marriage or the loss 
of my freedom?” said Razia Sul- 
tana, “A bitter choice. Give me, 
I beg you, one moment to consi- 
der.”’ 


He waited, smiling a little; and 
she faced him with deep, inscru- 
table eyes, while all the court 
watched her, but did not look at 
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him. Her gaze went above and 
beyond him; it was fixed upon the 
thick gold-embroidered curtains 
that hung behind the throne. It did 
not betray her by so much as a 
flicker; no one—Altunia least of all 
—guessed what she saw. A faint, 
almost imperceptible movement be- 
hind the curtain; a hand grasping 
a dagger, that stole forth between 
them and slowly rose over Altu- 
nia’s head—a hand wearing a ruby 
ring of her own bestowing...Jafar 
invincibly faithful; not yet dead 
despite his mortal wounds, but re- 
turned to serve and save her yet. 


Just for an instant her heart 
leapt high. But for no more than 
that. Her mind worked lightning- 
fast. Of what avail his loyalty,: of 
what avail Altunia’s death, since 
the cleavage in the land which 
Altunia had made, he alone could 


mend? Only in his life, and in her 
own alliance with him, lay the hope 
of her kingdom’s salvation. Too 
late for her to be rescued now; the 
falling blade could but plunge Hin- 
dustan into chaos and disaster. 


She spoke, looking at the poised 
dagger that gauged its aim with un- 
steady, wavering care. it went 
through her mind, even in that 
fraction of time that Jafar was 
strangely slow. 


“Let no hand be raised against 
my lord Altunia!’’ deliberately and 
saw the dagger halt, and knew that 
her words had gone home. ‘He 
has spoken well; in our union lies 
the only hope for our land. My 
lord, I consent. For the kingdom’s 
sake—and for that reason alone— 
I will become your wife.” 
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There was a stir round the crowd- 
ed court; and a sudden shout of 
acclamation. Altunia’s eyes lit up; 
triumph blazed in his face. He 
rose quickly and came down the 
steps, and took her hands, and led 
her upto the throne. 


She went unresisting, still not 
looking at him, but at the gold cur- 
tains whence the hand with the 
dagger had been quietly with- 
drawn. In dead silence she took 
her place at Altunia’s side. 


She alone heard the soft thud of 
a body that sank to the ground be- 
hind the curtains that backed the 
throne; and ‘he tinkle of a dagger 
falling genily from the failing hand 
of him who had served her, as he 
had desired, to the last moment of 
his life. 
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Khilauna” Draws Well fi Opera House 


Snehaprabha’s Smart Performance 


Here was good story material 
lich with better direction cculd 
ve become an excellent picture, 
it producers, as is usual, when 
2y get hold of a good story fail 
find suitable directors, 


“Khilauna” has this fundamental 
fect in the picture—poor direc- 
n. Barring that, the picture has 
wealth of music and theme, which 
spite of lack of correct develop- 
nt, appeals to the audience. 


AN ARTIST’S YARN 


We are introduced to a_ poor 
uggling artist whose art in paint- 
z is still unrecognized by the 
rid. He is an easy victim of 
inks and has an _- understanding 
end in Vijay who helps’. him. 
is young artist, Amar, in an un- 
Jal way meets Asha, an educated 
t poor girl with a bit of fire and 
terprise in her. 


She falls in lcve with Amar and 
S interested in his art and for 
time acts his sales girl for the 
ntings. Amar reciprocates her 
lings in the modern silent way 
ich prescribes passive resistance 
the man as against the aggress- 
love of the woman. Strangely 
ugh, of all authors, Chowdhary 





agendra Mujumdar and Motilal are arriving at an 
a social picture of Ranjit. 


“Arman”, 


has presented these 
his respective roles. 

Asha’s sales-tours always lead to 
the other characters in the story. 
It seems as if she had dreamt of 


attitudes for 
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Producers: Amar Pictures 
Language: Hindusthani 
Story: Vaju Kotak 
Scenario & Dialogues: 

R. Chowdhari 
Songs: Pandit Indra 


Cinematography: 





Dronacharya 
Audiography: Thakorbhai 
Music: Khemchand Prakash 
Cast: Snehaprabha, Jairaj, 
Prabha, Satish, Kanaih- 
yalal, Mukerjee, 
Nagendra Mujumdar 
ete. 

Royal Op?ra 

House 
Date of Release: 21st Mar. 1942 


Director: 
SARVOTTAM BADAMI o7 


Released at: 





the particular customers waiting to 
buy Amar’s paintings. 

However, in her first selling cam- 
paign she meets Maya, the sex- 


understanding im 


- bathroom attached. 


starved young and beautiful wife 
of a rich old gambler called Seth 
who is on the wrong side of the 
sex-conscious years and whose 
passion is his speculative business. 


Maya meets Amar and_ almost 
throws herself at his feet goaded 
by her sex-obsession. Amar again 
takes the passive defense, while 
Asha becomes jealous. 

In the triangle now enters Ki- 
shore a rich young man who, due 
to his motor accident jnjuries, fan- 
cies Asha to be his recently dead 
wife come to life. 

The muddle of jealousies and 
ccunter-jealousies continues through 
some clever. situations till it all 
comes to a happy end in Amar and 
Asha getting married and _ being 
adopted by a rich widow, the mo- 
ther of Kishore. 

In the development of several 
emotional moments, the director 
has shown pocr intellectual under- 
standing with the result that many 
an excellent situation goes crying 
for vigorous handling. 


The director also shows poor ima- 
gination in fixing up the interiors 
of the artist’s living quarters. The 
artist who is supposed to be living 
in poor tenements and is not even 
able to pay his rent, always enters 
a well furnished. smart flat witn a 
We would like 
to see in the city poor tenements 
with sucn eonveniences, 


SNEHAPRABHA’S SMART BIT 


Among the players, the smart 
little Snehaprabha once again 
comes to the top of others. Singing, 
dancing and throwing her eyes all 
round she supports the picture ex- 
cellently all throughout. 

Jairaj is quit2 good as the quiet 
vegetarian type of artist with a 
stray Bohemian streak. Prabha 
looks sweet enough as the sex- 
starved Maya and obtains all the 
sympathy of the audience. Kanaih- 
yalal is excellent as usual. 

The dialcgues of the picture are 
bold in vlaces while the songs are 
beautifully composed and more 
beautifully sung. 

With the exception of the first 
reel, the photography is eaSy on 
the eye. Sound recording calls tor 
a little more care. 

Well, ‘“Khilauna” is a very enter- 
taining film with its snappy music 
and an excellent story idea. 
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UMAKANT — SHAKIR — MEHR SULTANA 
KANEEZ BEGUM — KOKILA 
A. R. PAHELWAN — RAMESH — AHMAD 
LILA PAWAR — BABY SAROJ 
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DIRECTION: M. N. HASHRI. , oa 
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“Follow Russia’ Says Sir Stafford Cripps 
Film People As Human As Others 


Exclusive Interview For ‘‘filmindia”’ 


“You are ona fool’s errand!” 


* * * 
“Tt is a wild goose chase!”’ 
“How dared you come all the way 
to Delhi on such a commission?” 
“T tell you, frankly, if I were you. 
I would quietly get back to Bom- 
bay.” 


“T am very sorry to disappoint 
you but I am afraid I cannot per- 
suade myself to give you an intro- 
ductory note on Sir Stafford Cripps, 
because I consider it highly impro- 
per. In the midst of his present 
preoccupation, I am unable to ask 
him to give you a few minutes to 
talk on a subject like films, Don’t 
you think it must be done when he 
has some leisure?” said one of our 
nation’s prominent leaders, whose 
personal friendship with Sir Stafford 
was well known. 

* * * 

“Without meaning any offence to 
your judgment, I must say you are 


trying something very very difficult 
at this peculiar juncture.” That was 
a pressman’s verdict. 

* * *% 

So that was that. The long and 
short of all the advice I got meant 
discouragement—uniform discourage- 
ment, once couched in suave, per- 
suasive words, another time, blunt, 
reprimanding. I do not blame any- 
one. In their place, I would talk 
similarly to anyone who thought of 
playing my role, I even cursed the 
hefty editor of ‘‘filmindia’” for send- 
ing me on a mission which he had 
avoided taking up himself through 
sheer laziness. With his social ccn- 
nections in New. Delhi, his undoubt- 
ed pre-eminence in the film world 
and go-ahead methods, he would 
have done much better than I can 
ever expect to. 


I also thought, were films after all 
Such an unimportant topic, that 
every one should brush it aside. Why 
it would at least provide some _ re- 
laxation to Sir Stafford, perhaps 





Lalita Pawar returns to the sereen 


after a long time in “Kirti” a social 


picture of Venus Pictures. 


~ 
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The Rt. Hon. Sir Stafford Cripps, 
K.C., M.P., member of the British 
War Cabinet, gave an exclusive in- 
terview to “filmindia”’ during his 
° recent visit to India, 


much needed relaxation to the archi- 
tect of India’s immediate future. 


Did I say relaxation! Yes, that is 
the bright idea. Why not send him 
a letter, some questions and a cou- 
ple of issues of “filmindia” and await 
his response! I sent all this to his 
office and waited fcr a response for 
full two days, hours on end, in one 
of the tenis in the compound of Sir 
Stafford’s temporary residence at 
Victoria Road, New Delhi. As I dis- 
covered later, his guard of secreta- 
ries had sat tight on all my papers 
including the two issues of ‘“‘film- 
india” in which the interviews cf 
Drs. Radhakrishnan and Jayakar had 
appeared. I also learnt that hun- 
dreds of similar communications had 
received the same fate. 


Sir Stafford was undoubtedly very 
busy. ‘But for a few hours’ sleep 
every night, he was always closeted 
with someone or other’ of India’s 
leaders or officials. He couldn’t call 
cne minute his own. His residence 
was a quiet place; the incoming and 
outgoing expensive cars only making 
some little buzz. There was none of 
that pomp and pageantry, usually 
associated with representatives of 
His Majesty’s Government. But en- 
trance to his camp was very strictly 
regulated and equally strictly en- 
forced. My problem was how to get 
near him. Who weuld take my card 
to him, even for getting a “‘no” from 
him. 
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I planned gate-crashing for a 
while, but it didn’t become quite 
necessary aS I pushed myself in 
with the other 150 and odd _ press- 
men representing the Indian and the 
world press at the next press con- 
ference. All questions at the Con- 
ference itself had to be, of course 
about the draft declaration of his 
Majesty’s Government, about the 
future of India and films had scarce- 
ly any relevence there. 


Sir Stafford finished all his ques- 
tions, made his goodbye, full of 
smiles, to everybody present and 
accompanied by one of his secreta- 
ries, he was walking towards the 
lift. I followed him closely, almcst 
touched his sleeve and asked him if 
he was. proceeding directly to his 
place of residence. He was. I en- 
tered the lift with him and handed 
a note to him in which I wrote one 
brief paragraph “I have nothing po- 
litical to ask you. But I hope to 
provide some relaxation to you by 
my questions if you would lend your 
ear to them for a couple of minutes. 
Let me go with you in your car to 
your residence. Whatever time the 
drive takes would be quite enough 
for me.” 


Apparently he was in a mood to 
play with the idea. As we got out 
of the lift and were walking in the 
direction of his car he asked me 
what it was all about. I toid nim I 
wanted to ask him some questions 
about films in India and abread and 
whatever he might say would be of 
great value to me. He warned me 
that he was making an exception in 
my case. He had never met anyone 
like that during his stay and did not 
intend to. I was therefore warned 
to get down as soon as the car en- 
tered the porch of his residence. It 
was an agreement and the next mi- 
nute I was sitting by his side ask- 
ing the first question: — 


A TELEGRAM WASTED 


“Did you see any Indian film dur- 
ing your last or present sojourn in 
India?” 

“No. I could have seen some last 
time but the idea never occurred to 
me nor did anybody make a sug- 
gestion of that kind. This time, I 
have not a moment at my disposal 
for such a pleasure.” 


‘“Haven’t you received a pressing 
telegraphic request to see “Bharat 
Milap” an Indian film, now showing 
in Delhi? It is around the story of 


the hero of the Ramayana.” 





Kaushalya looks grown Up and 
charming in “Rai Saheb” a Janak 
picture. 


“No, I have not and even if I get 
one I am not in a position to res- 
pond to such an invitation.” 


FILMINDIA 


I knew that the Prakash Pictures 
had sent him a telegram from Bom- 
bay to see ‘‘Bharat Milap’”, but ob- 
viously his guard of secretaries did 
not think. it suitable to place the 
telegram before him, 


“Did you have any occasion to 
study the effect of the average love 
and sex films on* the juvenile mind 
in Great Britain or anywhere else?” 


“T have had no such opportunity. 
I have heard of certain American 
studies which plead for control of 
the present day film production and 
exhibition in national and social in- 
terest.” 


“Do films as they are being made 
now, particularly the American ones, 
contribute to increase in crime?” 


“Possibly. But I cannot hazard an 
opinion without adequate study.” 


“Since the Russian way of Life 
has been materially different from 
the rest of the world, since the Revo- 
lution, how did you find it reflected 
in Russian films?” 


“T do not claim to be a very de- 
voted student of how Russian life is 
reflected in films, but it is obvious 
that they have done a_ tremendous 
lot to exploit the film medium for 
popular instruction. Any book on 
present day Russia will testify to 
this. 


NOT EVEN AN ACTRESS. 


“Have you at any time come in 
contact with film producers, direc- 
tors, scenario-writers, actors and 
others in any country and if so what 
has been your reaction to them?” 


“No, I have not come in contact 
with film people but I should ex- 
pect them to be as human as any 
other set of people.” 


“Any actresses, at least?” 


Sir Stafford stared and in a mo- 
ment his face was lit up with a 
broad smile. 


“Will you say something about the 
Russian effort to achieve adult edu- 
cation through films with particular 
reference to Lenin’s work in this be- 
half?” 

“My view is not different from the 
one you get in sympathetic books 
about Russia and her achievement in 
this field. I do think that the film 
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is a powerful medium of popular in- 
struction and in any rational scheme 
of national planning for a people’s 
socio-economic prosperity and well 
being, the place of films would be of 
paramount importance.” 

“Do you agree, therefore with 
what Sydney and Beatrice Webb 
have said in their books on Russia 
with special reference to the poten- 


tialities and achievements of Cine- 
ma? 
“JT do. I regard those books as a 


very sympathetic and understanding 
study of post-revolutionary Russia. 
It does not say enough about the part 
cinema has played in the reconstruc- 
tion programme, but its tribute to it 
is unmistakable, The cinema is part 
of the Scviet Commissariat of edu- 
cation. 


The following is a_ relevant ex-~ 
tract from “Soviet Communism—A 
New Civilisation” by the Webbs:— 


“Tt is significant that the theatre, 
the opera, the ballet and the cinema 
are in every republic of the U.S.S.R. 
as much within the sphere of the 
Commissariat of education as the 
school itself. The theatre was of 
outstanding excellence in Czarist 
Russia but any educative influence 
it had was confined to a small class. 
To-day in the U.S.S.R. they appeal 
literally to millions. They are not 
limited to the great cities but exist 
in every town. Lenin said what we 
think of art is not important but 
what the millions say about art is 
important for Art commences only 
when its roots are spread broadly 
through the masses.” 


FOLLOW RUSSIA 


“Will you mention some American 
or British films that you have parti- 
cularly liked during the last few 
years with reference to the anti- 
Nazi character cf a good many of 
them?” 


“American studios have made some 
very good films like “The Mortal 
Storm”, “Confessions of a Nazi Spy”, 
“Four Sons” and others exposing 
Hitlerite methods of suppressing all 
civil liberties and making machines 
of men but I cannot think of more 
names off hand.” 


“Will not an organisation, like the 
Films Division of the: British Minis- 
try of Information to control the 
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contribute to its 
under a_ national 


cinema _ industry, 
healthy growth 
government? 

“A government can do anything it 
likes, provided it knows its own 
mind and has a well-defined policy.” 

“Cannot the film be harnessed to 
cultural and educational purposes in 
a scheme of National planning to 
diffuse knowledge and information 
of social utility, to the illiterate mil- 
lions of India?” 

“Most certainly. Follow Russia”. 


Sir Stafford was quite right. To- 
day in Russia the cinema is as much 
a part of any locality as a grocer’s 
shop, a laundry or a_— church 
formerly used to be. A block of 
few buildings has a club and a cine- 
ma of its own as Pat Sloan writes 
in his “Russia Without Illusions’. 


Describing thus a Square in Gigant, 
a small town, Pat Sloan says “On 
one side several blocks of modern 
flats, on the other the administrative 
offices, a large department store and 
a great club, cinema and theatre for 
the entertainment of the workers. 
In the evening I attended the cinema 
with the youth of Gigant, and saw 
an amusing soviet comedy about a 
young worker with an invention, a 
bureaucrat determined to steal from 
him all credit and _ financial gain 
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from the invention, a love interest 
that did not, as in a capitalist film, 
end happily ever after, and a good 
deal of happy knockabout fun.” 
CINEMA iN A CHURCH 


In another place he _ says “the 
church today is a club for visitors, 
with a library, cinema stage and a 
grand piano”. In a third place this 
author’s services were demanded to 
play the part of a young Armenian 
peasant leader in a film of the civil 
war. He was required to play the 
role of an Indian soldier in a scene 
about the British intervention during 
the Russian civil war. 

Lastly I asked Sir Stafford: 


“The army in India has cornered 
all raw positive film and the Indian 
film industry is about to close its 
door in a few days if fresh supplies 
are not available. Cannot something 
be done to import Russian supplies 
across the North-West Frontier or 
Kashmere, to replace the British or 
American?” 

“Obviously it is for those concern- 
ed to take up the matter with the 
Government of India. It is a Gov- 
ernment’s duty to see that a pros- 
perous and important industry is not 
allowed to die and is given adequate 
encouragement to hold its own in 
these troublous times.” 





Motilal seems to be getting a lot of natural situations nowadays. Here is 


one in “Arman” in which the “glass” seems to hel 
— 7 mind about the other. 


p him to make up his 


Mazhar Khan Hits Our National Leaders 


Says: “Padosi” Did More Than Leaders 


(By: Our Special Representative) 


It is a real job to make Mazhar 
Khan speak out because he is un- 
assuming to the core and believes 
more in doing things rather than 
merely talking about them, How- 
ever, the other day it was quite a 
pleasant surprise to me to find the 
veteran character-actor a vociferous 
and vehement speaker, bubbling with 
patriotic sentiments and deeply con- 
cerned with the fate of his mother- 
land in this hour of ordeal. 


“How does the war affect your 
activities?”, I asked him. Mazhar 
Khan lifted up his burly head, cock- 
ed the eye at me and said, “In spite 
of all the restrictions imposed upon 
the film industry by the exigencies 
of the war situation, we and our film 
industry are doing splendidly well.” 


“Then, you are quite optimistic 
about the fate of our industry in 
these uncertain times,’ I interrupt- 
ed him. Mazhar Khan looked grave. 
I clearly saw the Thakur of ‘‘Padosi” 
in him. Heaving a deep sigh, he al- 
most burst out, “The fate of the film 


industry depends on the fate of our 
motherland. And that is what makes 
our future outlook gloomy. At this 
critical juncture, when we ought to 
have been united and ready to bear 
the brunt of the danger looming 
over our heads we are cutting a 
sorry figure before the world, divid- 
ed and sub-divided into petty sec- 
tional groups, and all this to the 
utter shame of our political leaders 
who keep on juggling with the situa- 
tionee 

Mazhar Khan paused for a while 
and looked at me. “You see, I am no 
political animal,” said he slowly, 
“But I can say from the doings of 
our leaders, quite a number of them, 
seem to be more concerned with the 
question of keeping alive their self- 
adulation and vainglorious leader- 
ship than the good of their people 
and country.” 

Mazhar Khan was again lost in his 
own thoughts. I interrupted him 
again by asking him another ques- 
tion. “How do you account for this 
situation?” 





Here is a tense situation with Jagdish and Leela Desai in “I can do it’, 
a Laxmi picture, 





Mazhar Khan is, in addition to being 
a film star, an all-round sportsman, 
polo being his favourite game. 


He retorted. “Yes, I shall tell you 
in my blunt way. Quite often, we 
blame others for our doings. We 
have been told oft and on about ‘the 
divide-and-rule policy’. Let us agree 
for a moment that the seed of this 
apple of discord was sown by our 
alien rulers. Why did we not nip 
it in the bud? Who carefully nou- 
rished it, letting it grow into a plant 
that keeps on spreading its roots and 
undermining the very foundations of 
our national integrity? Without any 
hesitation, I can say that it is our 
misguided leaders who have perpe- 
tuated this question of communal- 
ism. It suits them for it ensures 
their leadership. Indians doped with 
ideas of religion, can be very well 
exploited in the name of religion. 
No wonder the gulf between the 
sectional and communal interests is 
widening day by day, thanks to our 
self-adulating and vainglorious lea- 
ders. 


“Tn the midst of this discourag- 
ing darkness films throw a beacon 
light. Inspite of the great preju- 
dice of our ‘great’ leaders, we, can 
hold our own with feelings of pride 
for our record is not so miserable 
as that of some of our leaders.” 


AZADS, NEHRUS AND GANDHIS 

Mazhar Khan was getting auto- 
biographical and I had no desire to 
interrupt him. I straightened up in 
my seat and began to listen ‘more 
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intently to what was developing 
into a nice political speech of the 
first rank. For Mazhar Khan con- 
tinued: 

“T tell you, we film people have 
a right to boast of our achieve- 
ments. And I refuse to be modest. 
I dare say ‘Padosi’ in which I had 
the good fortune to work, has done 
more for Hindu-Muslim unity than 
several conferences and hundreds 
of articles of our Azads, Nehrus, 
and Gandhis. The film ‘“Sandesa” 
also did its bit. What did we find 
in the Cripps Conference? Every 
leader spoke for his section, party, 
community; barring some honour- 
able exceptions, ‘Padosi’ has taught 
millions of Indians as to how to 
live aS human beings bound by 
common ties of brotherhood. It is 
a glorious picture, preaching in un- 
equivocal terms that while remain- 


Distributors For North and Sindh: 
FAMOUS PICTURES LTD. DELHI 


ing Hindu) and Muslim, in our 
homes, we can still live and die for 
each other. How many of our lea- 
ders can claim to have taught the 


Indian masses something of this 
kind?” 
NO RECOGNITION FROM 
MAHATMA 


Mazhar Khan was in no mood to 
stop to-day. He was. relentless 
against leaders of India. He pounc- 
ed upon Gandhiji himself. He 
said: “This revered Mahatma of 
ours is straining every nerve to po- 
pularise Hindustani, the real lan- 
guage of the common people shorn 
of all unnecessary Sanskrit, Arabic 
and Persian. Has he ever realised 
that we film people have for years 
popularised his mission among mil- 


lions? Thousands of people have 
picked up their Hindustani from 
our films. Perhaps the All India 
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Radio will stand some competition 
with us, but its place is easily se- 
cond in this national service. Gan- 
dhiji’s Hindustani Prachar Sabhas 
are still struggling when we have 
marched ahead.” 


Mazhar Khan stood up in his seat 
and staring at me exclaimed: 


“But not a word of recognition 
from the great Mahatma for this 
service.” 


As he shook hands with me and 
said good-bye, I wonder whether 
the Mahatma was not really an ost- 
rich burying his head in the sands. 
Will not somebody make him see a 
film like ‘Padosi’ and extract an 
admission from him about what 
filmdom has actually done for 
Hindu-Muslim Unity and the na- 
tional language?” 


Limited, Bombay, 


CHOWPATTY 
BOMBAY 


0 


OUR REVIEW 


“firdosh” Fails To Be Popular 


Director Virendra’s Disappointing Picture 
Waste Of Money And Energy 


After seeing ‘‘Nirdosh”’ 
I feel that it would, 
concession to the film 
directors like Virendra 
not given future 


carefully, 
indeed, be a 
industry if 

Desai ave 
assignments for 


ginning, the picture becomes a sense- 
less mess of wrong presentation, poo; 
direction, technical imperfection and 
incorrect casting. 








some time to come to conserve our NIRDOSH 


resources in raw stock in these war Producers: National Studios 


umes. Language: Hindusthani 
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indulged in by producers’ sons but Songs: Kanaiyalal and Nil- 
during the present times expensive kanth Tiwari 
experiments like ‘“Nirdosh” consti- Photography: Faredoon Irani 


tute a stupid waste of money, raw and Keki Mistry 


materials and energy. Music: Ashok Ghosh 
The National Studios Ltd. which Cast: Nalini Jaywant, Mu- 
is a public limited company is ex- kesh, Satish, Kanaiyalal, 











pected to be more careful with its Mrs. ore e ye 
, ; wapsye ee ankatha 
a ek pes eae Ma Released at: Swastik Talkies, pair A Se ee an 
ple reason that the directors of the = ae: ae Pea sete Peewee eG Ae : F 
BY eae SS Pe par oe rf ate of Release: st Mar. 1942 
haat co See eG area tae aod Director: picture. 1h Bes ee eng Coppi i 
Sviffl aripicietrsiin. “ait the people VIRENDRA C. DESAI mes yao a OOK a 
: step-daughter of a family has plea- 
who manage the affairs. CINDRELLA STUFF sant escapades which ultimately re- 
“Nirdosh” hardly provides any sult in her landing the proverbial 
evidence of good management in The story, which is written by prince charming. 
production, as, right from the be- Mchan Bhavnani, looks silly as a 





Yakub is up to his tricks again in me 
that splendid mother of our screen, 
but pretends not to 


Studios. Sunalini Devi, 


Yakub is up to, 


“Lalaji’, a social comedy of 


knows 


National 
what 


To provide pathos to the life-story 
of the Cindrella in the picture a cou- 
ple of hussies are 
and between 
them and the formidable step-mo- 
ther several stupid situations have 
been concocted to impress the audi- 
ence. All ‘the situations, 


unconvincing 


added as_ step-sisters 


however, 
fail miserably for one reason or 
other. 

The direction of the picture is 
utterly 


ingly poor. 


unimaginative and disgust- 
Even the costume con- 
tinuity is not maintained. 

Nalini 


heroime gives a 


Jaywant as the Cindrella- 
trained dance at 
the very (first opportunity. One 
would like to know where this girl 
had learnt that if she was leadin 
1 Cindrella life in the midst of step- 
sisters who made her do all the 
house-hold work. The director has 
not made even an attempt to train 


her He has taken things for grant 


{y] 
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Scene after scene, the director has 
failed to provide even the slightest 
and therefore the 


utterly stupid 


intellectual relief 
picture becomes an 
affair. 


The photography of the picture is 
good in parts, particularly the out- 
doors, while the sound recording of 
the songs is utterly amateurish. 
Music is unenterprising, both sung 
and background, and does not please 
at any Stage, while the song compo- 
betraying a lack of 
provide poor evi- 


sitions while 
phonetic words, 
dence of poetry. 


HOPELESS PERFORMANCES 


Among the artistes, the only other 
person, besides Kanaiyalal who could 
be said to have given a tolerably 
good performance, is Satish in the 
role of Gopal, the pal of the hero. 
In a light-hearted portrayal, he ex- 
cites some laughter which partially 
compensates for the utter boredom 
which the picture inflicts on the 
audience. 





H 


\ 


Kaniz and Umakant in 


SAdhar wa 
social story of Gita Pictures. 





Nalini Jaywant as the Cindrella 
heroine shows a very sight improve- 
ment on her previous failures. But 
her romantic interludes with the 
hero remain unconvincing through- 
out. 

Mukesh, a new youngster, makes 
his bow before the public as Naren- 
dra, the hero, After seeing what he 
has done throughout the picture, one 
wishes he had not come to the screen, 
I would advise the young man _ to 
go back to the college. 
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Mrs. Marathe as ‘‘Chanchala”, a 
society butterfly in love with the 
hero, is another rank failure. What 
is she doing on the Indian screen? 
She is another one who should go 
back to home-keeping. 


Nilkanth Tewari, the song writer, 
acts a poet in the picture and in do- 
ing so gives some disgusting farce. 
Had he acted the madman, his pre- 
sent performance could have been 
mcre suitable. 


That leaves Kanaiyalal in the 
role of Shadilal, the Government 
pensioner. Whatever Kanaiyalal 
does has “excellent” stamped on it 
and so is his performance in “Nir- 
dosh”. The inclusion of Kanaiya- 
lal in an useless. story like this 
constitutes an insult not only to 
that incomparable artiste but also 
to his fans. 


That is ‘‘Nirdosh” in short, a 
picture not worth the trouble of 
production or for that matter of 
seeing. 





The INDUSTRIAL & PRUDENTIAL ASSURANCE Co., Ltd. 


(INDUSTRIAL ASSURANCE BUILDING, OPP: CHURCHGATE STATION), BOMBAY. 


NEW BUSINESS 
COMPLETED | 
DURING 194 





SIR CHIMANLAL H. SETALVAD, K.C.LE., 
SIR HUKUMCHAND SARUPCHAND (Banker and Mill Owner). 
SETH VELJI LAKHAMSI (Merchant). 
SIR GHULAM HUSSAIN HIDAYATULLAH, K.C.SI. 

MANGALDAS B. MEHTA, Esq., Solicitor, High COUT I94| 


(ESTD. 1913) 
BOARD OF DIRECTORS 


Rs. CALIAN D. VAIDYA, Esq., J.P. 


90,00,000 


MAGANLAL C. GHIA, Esq., 
JIVANLAL C, SETALVAD, Esq., (Managing Director). 


(Chairman). 





LIFE FUND AT 
THE END OF 


OVER Rs. 
1,50,00,000 


(Merchant and Mill Owner). 








HEAD OFFICE BUILDING, BOMBAY. 





BONUS DECLARED AT THE LATEST VALUATION 





Whole Life 
: Rs. 20 


PER THOUSAND 
PER YEAR 





Endowment 
Rs. 16 





FOR FURTHER PARTICULARS, PLEASE WRITE TO: 
J. C. SETALVAD, Managing Director, 


INDUSTRIAL & PRUDENTIAL ASSURANCE 


Coe 


LTD, 


Ot 


a 


What Russia Does With Films 
The Film @s A Bullet Of War 


BY D. G. TENDULKAR 


“Cinema is for us the most import- 
ant of arts” said Lenin. How this 
is true in Soviet Russia today is the 
theme of my article. 

In 1939, V. Pudovkin, one of the 
ace-regisseurs of Soviet Russia, un- 
dertook the production of ‘Minin 
and Pozharsky”, a _ historical film. 
Its theme was the invasion of Russia 
by the Poles and the subsequent 
Polish defeat. Another historical 
film, ‘‘Schor” was simultaneously be- 
ing produced by Dovzhenko, also a 
wellknown regisseur. It is the story 
of Nikolai Schors, Bolshevik captain 
of the Ukranian people, who fought 
successfully against the German in- 
vasion of 1919. These films were 
being produced when Europe was 
expecting war at any moment. The 
Soviets were arming themselves 
against invasion and were preparing 
the minds of the people for such con- 


tingency, throvgh films, literature 
etc. 
Modern waifare is exceedingly 


complex. It demands preparedness 
during peace time too. Efficient 
heavy industry, scientific agriculture, 
excellent transport, national fitness, 
scientific educaticn, research and 
many other things must exist if a 
nation has to live today. This can 
be achieved cnly through universal 
education and can best be done 
through cinema is well illustrated in 
the Soviet Union, 


The accessibility of the cinema, its 
accuracy in depicting life and scien- 
tific facts has long since turned it 
into an active aid in the work of 
Soviet scientific institutions and fac- 
tory laboratories, as well as in vari- 
ous fields of education, from the 
elementary schools to the mass 
technical circles. 


Ten years ago the All Union Trust 
for the production of scientific, edu- 
cational and instructive films was 
established. The major branches of 
this trust—which is a large organi- 
sation producing many films—are lo- 
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Jagdish and Kaushalya score a hit in “Rai Saheb”, 


a Janak picture, 


cated in Moscow, 
Novosibirsk, 


Leningrad and 


The Technical Film Trust is close- 
ly linked up with industry and sci- 
entific research institutes. In order 
to draw the cinema closer to the 
needs of the factories and also to 
the work of the leading scientific 
institutions, film producing units are 
established in them. 


Scores of scientific institutions now 
have their own cinema units: the 
Moscow Mechanical Engineering In- 
Stitute, the Leningrad Industrial and 
Power Institutes, as well as the edu- 
cational departments of the leading 
factories such as the Stalin Auto- 
Plant in Moscow ete. All-Union 
Institute of Experimental Medicine 


and the Institute of Biology, the 
Neuro-Surgical Institute produce 
their own films. Eminent Soviet 


scientists participate in the produc- 
tion of scientific and educational 
films. 


A FILM FOR EVERY PURPOSE 


To popularise radio, driving, avia- 
tion, astronomy, geography, natural 
Sciences, appropriate films on such 
subjects are shown in schools, fac- 
tories and the people’s clubs, 


The interest of the public in sci- 
entific-educational films is so great 
that a number of leading State De- 
partments (the People’s Commissa- 
riats for Education, Heavy Industry, 
Agriculture, etc.) are carrying on 
methodical work within their own 
organisations with a view to produce 
new films on topics of interest to 
them. 


The development of scientific pro- 
paganda requires not only the utili- 
sation of all available skilled techni- 
cians, but also the systematic train- 
ing of new people. At the State In- 
stitute of Cinematography there isa 
special department of scientific edu- 
cational films for training both of 
the directors and organisers of this 
work. School teachers are given 
systematic training in the use of 
cinematographic methods of instruc- 
tion. 


Naturally during the present war 
period, the film activities are double 
with a view to galvanize life in the 
prosecution of the war, Film workers 
have renounced their working hour 


restrictions, Most of the famous 
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ers are doing double work, 


nim wri 


on thelr own schedules: and on short 


propaganda films som of then 
highly ingentlol favourite characters 
from well-known films stepping from 
the creen to address the audience 


how them new and old scenes MILxX 


ed by trickwork and draw moral 


from them etc. Pudovkin 1s turning 
out war shorts and Dovzhenko was 
doing the same in Kiev to the last 
moment. There are series Of Ne€Ws- 


reel cameramen at the front 


FIDDLING NEROS OF INDIA 


Modern wartare is exceedingly 


complex and implies the intensivé 
and efficient training of the men en- 
saged therein. These methods have 
long implied full use of illustrative 
material which of late years 
been supplied 


more adequately 


through the film. Moving pictures 
have given a reality and a vitality 
to the work of illustration in schools 
and they have obvious application 
to the problem of training the youth 
for efficiency in the fighting forces. 
In Soviet Russia map-reading (ani- 
mated maps i!Justrating tactics, the 
geographical control of strategy are 
obviously ia: superior to any still 


diagram however well described), 


weapon training, naval fights, air- 


raid precautions, guerilla warfare 


ete. are taught to the citizens 


through the medium of cinema. 
magnificent cl- 


Soviet 


In contrast to the 


nema work done in Union, 


India did nothing to educate its 


masses during peace time, and 1s 


doing practically nothing to face 
the invasion when the enemy is al 
its doors. We are having here film 
shows which have no value beyond 
simple entertainment. We are not 
newsreels de- 


having even cuough 


picting the war which could give us 


some idea as to what the modern 


war means. 


In America, in Great Britain, IM 
U.S.S.R., there are 


| 4 
devoted to newsreels and education- 


films. but here in India we have 


special theatres 


not even utabl ide programme 

to prepare US LO face th f ny We 

ie like N fiddling { India 

irnin peciall ointed 

I \dViso Eoard its time 
I f d in he 


have 


Why not produce films on 


civil defence etc. 


women 
A.R.P. 
{ do realise that IT) am expecting 


omething that cannot happen 1n 


the present atmosphere of compla- 
Cenc y 

The crux { the problem is the 
need for a 41 national government 


wherein the peopie must feel that 


it is their war. 


Pandit Jawaharlal Nehru has 


rivhtly declared that the top ruling 
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classes in England and In [nd 
complacently think a mighty 10 


whatever little they concede to It 


dia. The real situation 1n Ind Cal 
best be put in Jawaharlal word 
“Those who in Delhi were havin 


their tea at a regular hour, dispo ed 
of files and dressed for dinner and 
would not win the 
National 


complacency 


attend dances 


war. If a Government! 
would 


came all that 


disappear and there would be hell 
for the indolent and for the one who 


dressed for dinner.” 
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Bombay Mutual Policies extend. 


‘full protection to civilians against 
. aerial, naval or other attacks in. 
. the: country by the enemy. Be 
wise and protect yourself and 


your family. 


INSURE IMMEDIATELY 


bs we 
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The Influence Of Our Films 


Our Stars Don’t Even Kiss 


The other day I met an abnoxious 
old fogey of the type who thinks 
anything pertaining to the 20th cen- 
tury is immoral and he said to me 
“you know my child, I’m very wor- 
ried about the youth of to-day. Boys 
and girls are not what they used to 
be in my day. It makes me sad 
when I see how our modest home- 
loving Indian maidens are being 
demoralised. There is an evil force 
at work, my child, and that force is 
the Indian film industry”. Here he 
leered at me as only an ancient of 
seventy-odd can and dug me in my 
Sparsely covered and therefore ultra- 
sensitive ribs. This latter action was 
meant as an invitation for me _ to 
agree with what he had said; I re- 
fused to do so, firstly, because I didnt’ 
agree with what he had said, se- 
condly, because I don’t like being 
spoken to as though I’m a drooling 
infant and lastly, because I don’t 
like being dug in the ribs. 


I don’t agree with what he said 
because | am a member of the 20th 
century cinema-going youth and I 
definitely have not been demoralis- 
ed. Indian films are mild compared 


with some of the blood and thunder 
American films I have seen and 
which ‘have not affected my morals 
in the least. 
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....the villain always dies a repent- 
ant man. 


When mv. old friend said “Boys 
and girls are not what they used to 
be in my day” he wasn’t honest 
enough to admit that the boys in his 








We never thought Jairaj was good at this. &§ a : 
have taught him in “Nai Duniya’, a Circo pieture, 


Shobhana and Azurie seem to 





....he dug me in my sparsely cover- 
ed and therefore ultra-sensitive ribs, 





day were all stuffed shirts and 
clashing bores and the girls had 
less backbone than an_ undersized 
flea has. 

If Indian films are responsible for 
the change in the youth of to-day, 
then we should all stand up and 
cheer because it is a change for the 
better. 

The more prehistoric among In- 
dian parents feel that when their 
son and heir goes to see a film in 
which villainous men shoot at each 
other he immediately comes home 
and starts planning murders. Now 
if their son is a normally gocd and 
fairly intelligent boy, a gangster film 
will not affect his 
least. On the other hand if he is 
inclined to have criminal tendencies 


morals in the 


a film about criminals will help to 
cure this because in an Indian film, 
Good is always made to triumph 
over Evil’ in the end. The villain 
may kill dozens of gocd and inno- 
cent people but he js invariably 
killed in the end and dies a repent- 
ant man. <A bad boy seeing these 
films will learn a ‘crime does _ not 


pay’ lesson from them. 


LOVE AND GIRLS 

There are some parents who fear 
that their sons will begin to think 
too much of love. rcemance and the 
opposite sex if they go to the cine- 
ma. However cloistered a life a 
boy may have led, when he reaches 
his late teens it is only natural that 
he should begin to think about love 
If thoughts like this are 
taboo in his parent’s home then he 


and girls. 


there is 


05 


will begin to feel that 


FILMINODIA 
something dreadfully wrong about 
being in love. This is a very un- 


natural and unhealthy outlook for a 


boy to have. When he goes to the 
cinema he will see nice, clean, cen- 
sored love-stories which will show 


him that love is a very natural emo- 


tion and will give him balanced 
ideas about the subject. No one can 
deny that love is depicted in a very 
way on 
and he- 
roines never kiss each other or 
They just touch 

and each other with emo- 


ticn shining out of their eyes. 
There are elderly people 

who feel that the Indian maiden has 

lost her sense of modesty and is on 


and innocent 


screen, 


elementary 


the Indian Heroes 
even 


rub noses, hands 


look at 


many 


her way to becoming a hussy. 


Fut 
or 






look at each other with 


shining 


they 


emotion out of their eyes. 


This, because modern Indian films 
are teaching her to be more aggres- 


Sive and to use rouge and lipstick. 
After generations of being submis- 
Slve and repressed, it is high time 
Indian women broke loose and did 
a little sweggering. But it is fool- 
ish to blame the film industry for 
their new ideas. 


Indian girls nowadays are going 
in for higher education and because 
of this have stopped feeling inferior 
to their menfolk. They books 

tell women of 
other nations behave and they feel 


they have a right to be as progres- 


read 


which them how 


Slve as these other women. 


BAD BOYS AND GOOD 


If they decide to 
lipstick it is 


GIRLS 


use rouge and 


not only because their 
favourite actress 
but 


and 


loads her face with 
cosmetics, 


also because every 


newspaper magazine they pick 


up tells them that these beautv aids 

will make them doubly attractive. 
some feel that the Indian films 

ire giving their daught revolu- 


tionary ideas about marriage and 
their future marriage partners. 

if the film industry teaches the 
young Indian maiden that she has a 


right to marry that fine young man 
love with rather than that 
grumpy, but oh-so-rich 
man her parents have 
her, then the film industry teaches a 


She is in 
elderly, 
chosen for 


very good lesson. 
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My old rib-digging friend and all 
+ 


who think as he does, need not 
waste another minute worrying over 
today. 

always be bad 


always be 


the youth of 

There will 
just as there will 
girls and to think that Indian 
them for the worse is 
industry with more 


boys 
good 
films 
will influence 
to credit 
power than it has! 


the 
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PRABHAT FILM CoO. 


The quarrel which 
had been going on among the part- 
ners for the last eight or nine 
months has been determined at last, 
and Mr. V. Shantaram has severed 
his connecticn with the Prabhat 
Film Co. That leaves four partners 
now conducting the future business 
for this famous studio. 





(Poona) 


partnership 


At the studios, Messrs. Damle and 


Fatehlal have taken up two sub- 
jects for simultaneous production: 
one is a Social story called ‘‘Ten 


O’clock”’, while the other is a semi- 


historical picture called “Ram 

ShaStnien 

JANAK PICTURES (Bombay) 
Producer Chhotubhai Desai re- 


ports to 
the 


us that he has completed 
shooting of his first picture, 


“Rai Saheb”, featuring Kaushalya, 
Trilok Kapoor and Jagdish Sethi. 


Those who had the good fortune of 
seeing one of the early trials of 
this picture are very enthusiastic 
about its quality and box-office ap- 


eal. 


BOMBAY TALKIES (Bombay) 


“Basant”’, a _ social 
ing Mumtaz, Shanti and Ulhas is 
nearing completion under the jeal- 
ous care of Mrs. Devika Rani. This 
picture is again expected to be a 
terrific box-office hit, especially 
due to the slick direction of Amiya 
snappy tunes of 


story, featur- 


Chakrabarty and 


the songs. 


(Bombay) 


Producer- 


SHALIMAR PICTURES 


3elieve it or not, 


Director W. Z. Ahmed has really 


completed “Ek Raat”, his maiden 
social story featuring Neena and 
Prithviraj. 

It has taken Mr. Ahmed a long 
time getting through this picture 


SSA 


= 
at 








but, seeing the quality of the same, 


Cne must admit that it was worth 
while waiting for. 
NATIONAL STUDIOS (Bombay) 


“Nirdosh”, a social story directed 
by Virendra C. Desai, could not 
click well at the Swastik Talkies, 
in Bombay. 

At the studios, they have “Lalaji”, 


a social comedy ready for release 
while “Apna Paraya’’, another so- 
cial story, is now in the editing 
room. 


“Roti’, the studio’s ambitious pic- 
ture directed by Mr. Mehboob, is 
now awaiting some jungle out- 
doors. 


PRAKASH PICTURES 
“Bharat Milap” is 
records in box-office 


(Andheri) 


making new 
history all 






country. 


over the Encouraged by 


Its success, the producers will be 
soon launching a_ picture called 
“Lav-Kush” in keeping with their 
new traditions of spectacle and 
grandeur. 

In the meanwhile, they have a 
social picture in making called 
“Station Master’ featuring Jagdish 


and others, and this picture is now 
fast nearing completion. 


FAZLI BROTHERS (Calcutta) 


“Masoom” has been for a 
long time, awaiting release in Bom- 
bay at the Imperial 
after. “Pyas”. - At their 
Calcutta, the producers have on the 
sets a social story called “Chowran- 
ghee” Hindi 
and Bengali, 


ready 
immediately 


studios in 


in two versions, viz: 





are once again together in 


They 


: ; -~ -_ - per Jau gives ar ree 
Jairaj getting more and MOT e popular every aay { i am ¢ 
ance opposil 4 


“Khilouna”’ the 


second 


Sn haprabha 
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RANJIT MOVIETONE (Bombay) 


“The Guest”, a social story, 
be the next release of this company 
in Bombay. This picture is direct- 
ed by Chaturbhuj Doshi. 


will 


Director Kedar Sharma has com- 
pleted “Arman’’, a social story fea- 
turing Motilal and Shamim, and he 
has already taken up another story 
for direction. 

Director Ram Daryani is’ busy 
with a social subject called ‘‘Sukh- 
Dukh”’, 


There are umpteen other pic- 
tures under production at the Ran- 
jit Studio and th= most prominent 


one which is now’ being produced 
between two studics, Ranjit and 
Wadia, is callkd “The Return of 


Toofan Mail’. 
WADIA MOVIETONE (Bombay) 


This is a very busy studio, not 
so much with its own production 
but with the productions of others. 
The company, however, is produc- 
ing its own picture called “Mugqa- 
bila” which is expected to be com- 
pleted early next month, 


ACHARYA PRODUCTIONS ~— 
(Bombay) E 


“Kunwara Bap”, the maiden pro- 
duction of this company,.-featuring 
Protima Das-Gupta and others is 
ready for release. Another 
story called “Uljhan” is’ now ‘on ‘the 
sets under the personal direction “of 
Mr. Acharya. This features 
the famous stars Sardar Akhtar and 
Mazharkhan. 


social 


story 


KARDAR PRODUCTIONS 
(Bembay) 


Director Kardar is. one of. those 
persons who would not let the grass 


grow under his feet. He is already 


up end doing, and he has finished 
the script work of nearly three 
pictures, | 

The first one is called “Sharda” 
which is a social Story written by 
Mr. M. Nazir. The second one is 
“Bindiya”, a Hindi social] subject 
written by Pandit Indra. Still a 
third one is called “Munshiji’”’ the 


Story of which has been written by 


Mr. Sadiq. In between this ambi- 


tious social programme, Director 
Kardar will also be producing 
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“Shah Jehan,’ an historical ro- 
mance written by the international 
writer Dewan Sharar. . 
Altogether Director Kardar’s, .we 
beg your pardon, Producer Kar- 
dar’s programme seems to be very 
ambitious. 
NEW WUNS PICTURES 
(Kolhapur) 


Produced under the supervision 
of Baburao Pendharkar, the very 
first picture of New Huns “Pahila 
Palna” has become a: terrific box- 
office success. It is a streamlined 
comedy with all the best points 
accentuated and it keeps the audi- 
ence spell-bound during two-and- 
a-half hours. 


The success of this picture gives 
us a new hope and we expect the 
reorganised Huns to be more suc- 
cessful and purposeful in future. 


CHITRA PRODUCTIONS 
(Bombay) 


Producer Gvalani’s “Between You 
And Me” featuring Leela Chitn:; 
and Pahari Sanyal is already under 
production. Every possible care 
that is needed to make~ a picture 
successful is being taken by the 
company. This picture is ‘expected 
to be ready in a couple of months, 
but it is already taken up by dif- 
ferent provinces for distribution?” 
NAVYUG CHITRAPAT (Poona) 


“State Guests”, their comedy with 


Damuanna Malvanker and Jog in 
the lead, and directed by Winayak 
will take sometime before it is 


ready for the screen. It is expect- 
ed to be a big roar for our audien- 


ces, 
AMAR PICTURES (Bomba y) 


“Whilauna” featuring Snehapra- 


bha Pradhan has been drawing 
well at the Royal Opera House in 


sjombay. The picture is also re- 
ported to be doing well in Calcutta. 
The 


company is 


second production of © this 


celled “Ankh Michow- 
features Sulochana and 
By the time this 
> in print this picture will also be 


li? and it 


Nalini Jaywani. 


- . 
rol 


“ady the sereen. 
SOUBHAGYA PICTURES 
(Bombay) 
Their maiden production “Tama- 
sha” is secial story with an un- 


—d 
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usual theme, and it will be on the 
screen as soon as possible. 


VENUS PICTURES (Bombay) 


“Kirty’ been released at the 
Minerva Teaikies in Bombay. It is 
a social story directed by Mr. Gun- 
jal and it features Lalita Pawar 
who leads a very useful cast. 
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SARASWATI CINETONE (Poona) 


Producer Dadasaheb ‘T'orney’s 
latest social] story’ “Awaz” has now 
been completed’ and is awaiting a 
good theatre for release. It is like- 
ly to be on the screenany of these 
days, and thereafter Dadasaheb 
Torney will concentrate on his new 
social story called “Quanoon”’, 


ASIATiIC PICTURES (Bombay) 


This is a new company floated by 
our leading character actor, Maz- 
tharkhan. Now that Mazharkhan 
has tasted the fun of production, he 
is likely to remain a producer for 
a long time. The first picture of 
this new company is called “Bare- 
Icg” (Big-Guns), and it will go into 
produc‘ionalmest immediately. 


PANCHOLI ART PICTURES 


_ (Lahore) 
’ By tiie time this is in .hand 
“Khan-Daen”, a social story pro- 


duced by Dalsukn Pancholi, will be 
drawing crewds at the Excelsior 
and ‘at the West End simultaneous- 
ly in Bombay. This picture has had 
a tremendcus reception in the Pun- 
fab and Bengai, and it is expected 
lo score a htge all over 
_ India, 


success 


At the studios, Director Moti Gid- 


wani is shooting the indoors of 
“Zamindar” with Shanta Apte in 
the leading role. Altogether, Pro- 


ducer Dalsukh Pancholi seems _ to 


be the prize man in the news. 


GITA PICTURES (Bombay) 


With Yakub our famous lovable 
villain of the screen, in the leading 
role these people have launched a 


Social picture called “Adhar”’. Al- 
ready a lot of shooting has ben 
done and, in a month or so, the 


maiden production of this company 
will be ready. 
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WHEN {TF SEES 
NAVYUG’S LAUGH-SHOW OF THE YEAR 


STATE GUEST 


(SARKARI PAHUNE) 


Produced and Directed By: A waiting Starring: 
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